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It’s tIme for this year’s Berlinale. In Sweden 
we’ve been biting our nails in anticipation as 
to which of our shortlisted films would be 
accepted. We’re starting to get a little spoilt 
by our successes on the international front. 
The fact that our Swedish Searching for Sugar 
Man by Malik Bendjelloul has been nominat-
ed for an Oscar for best documentary is hard 
to beat, but getting accepted for Berlin is also 
a major achievement.

We are now very proud of our twelve films 
that have made it here. Naturally, it feels 
wonderful for a small country like Sweden to 
have so many films at a major festival. But 
one shouldn’t judge a country on which or 
how many films have been accepted, that’s 
not the whole story. But of course, it does 
speak volumes about the climate for films, 
and in any case we know that one is judged 
by the outside world based on the actual 
films that have been chosen.

We may perhaps strengthen the myth of 
Sweden as the country of freedom where 
everyone’s naked and anything goes (several 
of our short films are decidedly naked). My 
hope also is that everyone will be able to 
work out from the competing films that 
Sweden is the country of complete equality. 
We have six films directed by men, six 
directed by women. 

And what do I mean by that? Partly, that 
it’s important to count. The bottom line is 
always the clearest indication of how far a 
country has come with equality. But I also 
mean to puncture the myth that women don’t 
have the same competence as men, that they 
don’t have the same amount of talent as men. 

Everyone must be aware of the message 
sent out by a country that cannot recognise a 
good film or see beyond gender boundaries 
when judging the talent of a director.

This means that as a financial backer of 
films one has a heavy responsibility to 
scrutinise the films one chooses to finance 
and to question why. I am proud that Sweden 
has come so far in this regard. 

one fIlm that doubtless reflects Sweden as 
a country where freedom has come a very 
long way indeed is Simon Klose’s TPB AFK: 
The Pirate Bay Away From Keyboard. It’s a 
controversial film which follows the 
founders of The Pirate Bay, a website that 
would have been banned in many countries. 
After just two days on YouTube the trailer 
had received more than a million hits, a clear 
indication of how topical the issue is. One of 
the key functions of documentary films is to 
comment on the times in which we live. And 
Simon Klose has certainly managed to 
encapsulate the challenge of present-day 
filmmakers both to get paid and to reach out 
to their viewers. I believe the film will attract 
considerable attention, and I look forward to 
hearing all the reactions.

Equality and freedom

anna serner
CEO, Swedish Film Institute

Welcome

Swedish Film Institute
International Department
P.O. Box 27126
SE-102 52 Stockholm, Sweden
Phone +46 8 665 11 00 Fax +46 8 661 18 20
www.sfi.se 
www.twitter.com/swedishfilm

Download the Swedish Film  
app for iPad and Android for free.app for iPad and Android for free.
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hi there…
Malik Bendjelloul, nominated 
for an Oscar for his documentary 
Searching for Sugar Man.

Searching for Sugar Man (2012) hasn’t 
only been nominated for an oscar, but for 
various swedish Guldbagge awards and a 
bafta too. that must be invaluable for 
promoting the film, but what does it mean 
to you personally?

“I don’t know yet. I’ve never made a film 
before. Maybe I’ll get a lot of performance 
anxiety? The Oscar nomination itself feels 
very special. It’s the only award my auntie’s 
cousin in Algeria knows about – the only 
award everyone knows about. It has an almost 
surrealistic ring to it: Oscar.”
will you have to upgrade your wardrobe?

“I don’t think so. Apparently the people who 
organize the Oscars ceremony give you a 
tuxedo.”
Producing the film seems to have been 
quite arduous, with you yourself having to 
do so much at home. but all that has paid 
off in the Guldbagge award for best 
documentary.

“Yes. I never intended to do so much but 
the money was tight, so I had no choice. 
Before I started on Searching for Sugar Man 
I’d mostly worked as an employee. The film 
became my baby, so to speak. And not just 
mine, but the expert professionals who also 
worked on it, people like Camilla Skagerström 
behind the camera and the animators from 
Filmtecknarna.”
your background is in journalism. what’s 
your next step, would you like to make a 
feature film?

“That might be 
interesting. I’ve written 
fiction previously. But I 
don’t know. I have a 
couple of alternatives 
which are miles apart 
from each other. I 
chanced upon the story 
of Rodriguez when I was backpacking in 
South America and Africa. So one idea is to 
undertake a similar journey and see what 
story I might find. Another is to listen to the 
people in Hollywood, where I am now, and see 
what they suggest I should do next. Two 
extremes, you might say.”

TExT JENNY DAMBERG

PHOTO JOHAN BERGMARK

neWS

5

P
H

O
TO

 (C
LO

C
K

w
IS

E
 F

R
O

M
 T

O
P

 L
E

F
T

) M
A

L
IN

 E
R

Ix
O

N
, A

N
A

G
R

A
M

, M
A

x
 A

N
D

E
R

S
S

O
N

, 
JO

H
A

N
 B

E
R

G
M

A
R

K
, A

L
E

x
A

N
D

R
A

 A
R

IS
TA

R
H

O
v

A
, Z

O
LT

A
N

 S
A

R
I

H
a

l 
w

il
s

o
n

Searching for 
Sugar Man



6

neWS Berlin

in their animated short film 
Whaled Women ewa einhorn 
and Jeuno Je kim explore 
national identity through a mix 
of black humour and political 
awareness.

● After their own island has sunk, 
a group of women with whales on 
their heads swim ashore to the 
fictional Nordic seaside town of 
Krabstadt, where they immediate-
ly cause problems for the local 
residents and the city’s Office of 
Development. How are these 
strange “whaled women” to be 
integrated into society and how 
can they be made profitable as 
quickly as possible? 

The introduction to Ewa 
Einhorn and Jeuno JE Kim’s 
animated short Whaled Women 
(2013) is humorous, charged with 
gravity and political awareness. 

Artists first and foremost, the 
pair started working together 

around three years ago on a 
project exploring notions of 
national identity. Their focus was 
on Europe in general and Sweden 
in particular, since the Sweden 
Democrats, a political party openly 
hostile to immigration, had recently 
gained their first seats in parlia-
ment. The project, which included 
the invention of a fictitious United 
Nations of Norden, resulted in an 
invitation for the pair to attend a 
conference in Berlin on the theme 
of Nordic Branding. Their next step 
was Whaled Women, for which 
Einhorn and Kim created the town 
of Krabstadt, to which  the 
“Unwanteds” from all the Nordic 
countries are sent.

“we wanted to create strong 
female characters who were 
more annoying than perfect. 
Usually in mainstream animation 
you see these perfect super 
secretaries. It seems that when 
people get afraid of creating 

bimbos they do the opposite 
instead,” says Kim. 

“In popular films you very often 
laugh at stupid and annoying men. 
we wanted to find out how you 
can laugh at more complex 
characters that are women,” 
Einhorn adds. 

the whaled women are soon 
fed into the system through the 
(rather unsuccessful) Krabstadt 
Refugee Program: integration 
through work. After a number of 
more or less disastrous conse-
quences, the Norwegian whale 
hunters are called in. Their 
intervention, a failure to say the 

least, is a perfect example of the 
cruel and black humour that 
permeates the film. 

“The women have to die in the 
end to show what this type of 
political discourse actually means, 
with parties like the Sweden 
Democrats doing everything they 
can to make their views appear 
normal,” says Kim. 

Whaled Women is intended as 
the first in a series of shorts about 
Krabstadt. There are ideas for  
further nine stories involving other 
settings and characters.

“we decided to start with 
Whaled Women since it feels 
especially relevant right now, and  
aesthetically we’d like to continue 
developing the corporate, tacky 
and cool Nordica,” Einhorn and 
Kim conclude.

CAMILLA LARSSON

Whaled Women is one of four 
swedish films selected for berlinale 
shorts.

Welcome to nordica!
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leo kills small animals. Johan, 
his father, can’t handle it. set 
in an idyllic swedish residen-
tial area, Animals I Killed Last 
Summer is a film about 
manliness and the double 
standards of modern life when 
it comes to eating and killing 
animals.

● “The film is based on my own 
experiences. As the father of two 
sons I’ve been faced with similar 
scenes to Johan in the film. My 
boys love fishing, for example, but 
they want me to kill what they 
catch. I happen to be a real softie, 
so I find it quite tough,” says 
director Gustav Danielsson.

“Many adults, especially city 
dwellers, have similar double stan-
dards of morality. Many are happy 
to eat animals but would never 
actually kill those animals 
themselves. So passive killing is 
going on all the time, but active 
killing is strongly linked to feelings 
of revulsion.”

with this film he is keen to raise 
the issue from a moral, personal 
and psychological perspective, to 
highlight the ambivalence that 
exists in our relationship to 
animals and nature. 

“A lot of adults who’ve seen the 
film have been very upset, 
whereas children have tended to 

react more calmly. when we 
showed the film at the Stockholm 
Film Festival a man sitting in the 
audience shouted out ‘murderer!’ 
at the top of his voice.”

Danielsson is currently 
developing the theme in a feature 
film with the working title Men 
with Guns. The film will go deeper 
into the father/son relationship 
and probe further into questions 
of manliness. 

“The father in the feature, a 
man I picture as an academic 
intellectual who shies away from 
conflict and holds somewhat 
tentative views, comes up against 
another father whose views are 
entirely different, a macho man, a 
hunter who takes his manliness 
as a matter of course. what I’m 
doing, you might say, is criticising 
the ‘softie academic’, the kind of 
man that I am myself. “

ALExANDRA SUNDqvIST

Animals I Killed Last Summer (Djur 
jag dödade förra sommaren, 2012) is 
screening in Generation 14plus at the 
berlinale. 

Killer kid blues
All the connections

you need to �lm in Sweden.
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neWS Berlin

no fewer than nine swedish 
short films are set to screen at 
this year’s berlin Film Festival. 
they range from experimental 
installations and highly 
imaginative animated films to 
wistful teenage love stories.

● 2013 looks set to be yet 
another good year for Swedish 
short films. This is especially 
apparent at the Berlin Film 
Festival where no fewer than nine 
Swedish shorts have made the 
cut. Alongside Whaled Women 
(2013), which you can read about 

on page 6, a further three films 
have been selected for Berlinale 
Shorts. Undress Me (Ta av mig, 
2013) by victor Lindgren takes a 
meeting and potential one-night 
stand as the starting point for a 
discussion of gender roles, sexual 
expectations and prejudices. 
Leontine Arvidsson’s two 
experimental and personal shorts 
2011 12 30 (2013) and Untitled  
(Utan titel, 2013) both centre on 
physical loss.

In the Generation 14plus 
competition there’s an even 
higher tally of Swedish entries. In 

addition to Sanna Lenken’s Eating 
Lunch (Äta lunch, 2013) and 
Gustav Danielsson’s Animals I 
Killed Last Summer (Djur jag 
dödade förra sommaren, 2012), 
which feature on pages 16 and 7, 
there are two films about the loss 
of innocence. In Anders Hazelius 
The First Time (Första gången, 
2013) two young people sneak 
away from a party to have sex for 
the first time, but it turns out a 
failure. what will they say to the 
others, and what will happen to 
their relationship now?  And in 
Minka Jakerson’s wistful The 

Yearning Room (2013) two 
friends on the threshold of 
adulthood, Anne and Julia, are 
planning to spend an exciting 
summer together, yet find 
themselves drifting apart with 
their relationship in the balance.
Finally, Berlin veteran Johan 
Hagelbäck makes his return to 
the festival in the Generation 
Kplus competition with his 
animated study of bullying, The 
Meatballs and Sorry Bullies 
(Köttbullarna och mobbångrarna, 
2013).

MATTIAS DAHLSTRöM    

nine stories

Undress Me

Untitled

The Meatballs and Sorry Bullies The First Time

The Yearning Room
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Don’t EvEr WipE tEars Without GlovEs

palmE - a 20th CEntury talE

Drama sEriEs, 3 x 58’ 

DoCumEntary, 107’ or 3 x 58’

Rasmus is young and beautiful, and throws himself out in the gay Stockholm. 
Benjamin is a Jehova’s Witness who eagerly walks from door to door to tell 
about God. When Rasmus and Benjamin meet, nothing ever stays the same. 

What is told in this series has happened. In a city where most people got 
on living as if nothing happened, when young men started to get sick, fade 
away and die.

please enter www.svtsales.com to find more interesting programmes of all genres.

Do not hesitate to contact us:
maria Bergenman, sales Executive
maria.bergenman@svt.se, +46 76 868 82 52

malin Gullbrand, sales Executive
malin.gullbrand@svt.se, +46 733 65 11 60

paulette olofson, sales Executive
paulette.olofson@svt.se, +46 733 65 11 51

Olof Palme was openly shot to death on a February evening 1986 on 
a street in Stockholm. In one night, Sweden was transfigured.

“Palme – A 20th Century Tale” is a film about his life, his time and 
about the Sweden he created. About a man who altered history.

Undress Me
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neWS sundance

director malin erixon explores 
highly personal avenues in her 
animated, often surrealistic 
short films.  in Benjamin’s 
Flowers (Benjamins blommor, 
2012) we encounter benjamin, 
an unusual man who finds it 
hard to distinguish between 
fantasy and reality. the film 
screened at sundance in the 
animated short Films section.

● “Most of my films are inspired 
by what I imagine people get up 

to and think about when they’re 
alone. Like Benjamin, doesn’t 
everyone have something that 
they pick away at when they think 
nobody’s looking?” says Malin 
Erixon. 

“I like to explore what happens 
when people have too much time 
by themselves. Benjamin turns to 
his imagination for company. It’s 
gone so far that he can’t see the 
difference between what is and 
what isn’t real.” 

“A flower on the table in 

Benjamin’s living room become a 
catalyst, a hub as it were, for his 
desires. The flower draws 
Benjamin away from reality and 
into a world of fantasy where he 
can experience things that his 

everyday life is unable to offer. As 
such, it’s a sort of ticket to the 
company and happiness he longs 
for.”
have you ever been tempted  
to work in comic strip  
format? 

“Sometimes it appeals to me 
because of the time it takes to 
create an animation. Then again, I 
really like to see my images move. 
For me, animation is the ultimate 
way of telling a story.”

ALExANDRA SUNDqvIST

reality and fantasy
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as its title suggests, Jenifer 
malmqvist’s short film On 
Suffocation (2013), selected 
for sundance, is a dense, 
claustrophobic drama. it takes 
place in behind closed doors 
where two people pay a high 
price for their love. 

● “I’d been asked to make a film 
on the subject of love when I read 
about two gay men who had been 

sentenced to death just for being 
gay. I pictured the scene and 
couldn’t get it out of my head. My 
producer China Åhlander said the 
short screenplay was ‘spot on’, 
fixed the finance at record speed 
and then we were on our way,” 
says director Jenifer Malmqvist. 

would you 
call the film 
political? 

“Every-
thing’s 
political in 
one way or 
another. But I 
didn’t make 
the film for 
ideological 
reasons. I’m 

not a politician, I’m a film director. 
It’s a piece of fiction, but one 
that’s based on reality. Since 
homosexuality can result in death 
penalty in seven countries on this 
earth of ours, it’s an important 
subject. In 78 countries just being 

in love is a criminal act. It’s a 
situation that’s completely sick.” 
do you have any sources of 
inspiration from the world of 
film? a narrative tradition, a 
cinematographer, a director – a 
film – to which you like to refer? 

“Just as with music I like both 
highbrow and lowbrow. The 
cinema is my church, it always 
does it for me to go to the cinema 
– watching a film is a meditation 
on life. when it comes to directors 
I particularly like the films of 
Andrea Arnold and Michael 
Haneke right now. I also want to 
revisit the Italian neo-realists soon 
– and Robert Bresson.” 

ALExANDRA SUNDqvIST

The price 
you pay
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neWS sundance

malmö 11-16 march                            buff.se

film festival for young 
people of all ages

30
1984 – 2013

YEARS

in My Stolen Revolution, 
award-winning director nahid 
Persson sarvestani sets out 
to find the truth behind her 
younger brother’s final 
months in an iranian prison. 

● Nahid Persson Sarvestani 
managed to escape. Her 
younger brother Rostam got left 
behind. Just 17 years old, he was 
imprisoned and executed by the 
Islamist government that seized 
power in Iran following the 
revolution in 1979. In that 
revolution, Islamists and left wing 
sympathizers like the Sarvestani 
family had fought side by side to 
overthrow the Shah.

In My Stolen Revolution 
(2013) the director searches for 
details about Rostam’s final 
months. She also makes contact 
with a group of women the same 
age as her who were seized 
during the mass arrests and held 
in prison for up to ten years. 
Badly tortured and in some 
cases raped, they could count 
the shots of the daily executions 
from their cells. 

Nahid Persson Sarvestani has 
had a heavy burden to bear.

“I blamed myself for Rostam 
getting executed. For emotional 
reasons I’ve kept what hap-
pened at a distance all these 
years. But the 2009 election, in 
which the Iranian regime was 
killing young people just 
because they cried out for 

freedom and democracy, made 
keeping quiet impossible. All my 
feelings were brought back to 
life again,” she says.

Nahid Persson Sarvestani has 
previously made acclaimed 
documentaries such as 
Prostitution Behind the Veil 
(Prostitution bakom slöjan, 
2004) and The Queen and I 
(Drottningen och jag, 2009). 
Marked by a strong personal 
input by the director, they also 
focus on Iran and its recent 
history.

“My previous films were 
based on curiosity, something I 
did for my own sake. But in My 
Stolen Revolution I felt a sense 
of responsibility to find out what 
happened and talk about the 
things everyone closes their 
eyes to.  The worst thing is how 
quiet the news is on Iran these 
days. The only thing you hear 
about is nuclear power. But rape 
and torture are still going on.”

JENNY DAMBERG

My Stolen Revolution will be 
screened at Göteborg international 
Film Festival and international Film 
Festival rotterdam.

The silent war
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hello...

reality and fantasy
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1 365 000
people saw the second 
part of the documen­
tary Palme on Swedish 
television

Jonathan olsberg, 
British film industry consultant, 
author of the report “Building 
sustainable film businesses: The 
challenges for industry and 
government” and enthusiastic 
follower of the Swedish film 
scene. 
how competitive is swedish 
film internationally?

“There is genuine film making 
talent in Sweden, especially 
actors and directors. This is 
consequently recognised 
internationally and increases 
competitive advantage. Sweden 
also benefits from a successful 
profile internationally with its high 
value Tv drama output. Obviously 
the Millennium trilogy also helps 
brand recognition. The presence 
of the cinema levy is highly 
advantageous. very few other 
countries benefit from such a 

system for raising funds. Sweden 
as a retail brand in general is well 
recognised throughout the world, 
with high profile multi-national 
consumer and cultural brands 
such as IKEA, Ericsson, volvo, 
Abba and the Nobel Foundation. 
Global audiences recognise the 
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‘Sweden’ brand and apply the 
same comfort level to their 
appreciation of Swedish films.”
what is the strength of 
swedish film?

“Sweden enjoys a history of 
filmmaking which is appreciated 
by audiences at home and abroad. 
Swedish film is a recognised 
brand throughout the world and 
enjoys a positive profile. Sweden 
is also a centre for the games 
sector. In this youth-oriented 
environment, Sweden is perceived 
as vibrant, innovative and forward 
thinking. Sweden has one of the 
highest levels of broadband 
uptake in Europe. Swedish film 
benefits from this, too. There is 
strong regional support which has 
transformed the system and 
enabled growth. The success of 
the regional funds and their input 
into ‘raising the game’ in Sweden 
should be recognised. The 
Swedish Film Institute has 

become much more strategic. It 
has chosen to invest a larger 
average amount in a smaller 
number of films. This implicitly 
recognises the problem of too 
many films of limited ambition. It is 
also remarkable that the current 
support is based on a voluntary 
agreement.”
how far is sweden from a 
sustainable film business today?

“For a country of its size, not far. 
Sweden in recent years has 
consistently punched above its 
weight in the film environment.”
one thing that you strongly 
emphasise in your report is to 
“think company not project”. 
what does this way of thinking 
actually change?

“A film production company can 
always rely on non-market 
support for its output, and that is 
very rare, and if it has ambitions to 
grow and prosper, then the 
owners and managers would 
benefit from a corporate approach 
that regards the activity just like 
any other business would in other 
sectors. One way of doing this 
would be to constantly have in 
mind whether the business is 
sufficiently profitable, on a regular 
basis, so as to become a candi-
date for an outside investor in the 
company and its projects.”

JENNY DAMBERG

The full report, commissioned by 
the Swedish Film Institute, Film i 
Väst and others, is available at 
www.sfi.se
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Film Finances Scandinavia AB   
Floragatan 4A  SE-114 31 Stockholm, Sweden  
Phone: +46 8 762 17 58  
E-mail: info@filmfinances.se  
www.filmfinances.se

FOR A MAGNIFICENT

2012!
Now, let’s make  

2013 even better!

DEAR PARTNERS,

THANK
YOU

Eating Lunch 
15 year old Klara is about to eat lunch with four 
other youngsters at the eating disorder clinic 
under supervision of nurses. They have 30 
 minutes to eat up.

oriGinal title Äta lunch direCtor/sCreenwriter Sanna Lenken ProdUCer 
Annika Rogell  ProdUCed by Story year oF  ProdUCtion 2013 Genre Drama 
lanGUaGe Swedish sUbtitles English dUration 13 min

On Suffocation 
A disturbing film about when a system 
becomes more important than a person’s life. 
Seven minutes without dialogue. The most 
unsettling aspect of the film is that it could be 
absolutely true.

oriGinal title On Suffocation direCtor/sCreenwriter Jenifer Malmqvist 
ProdUCer China Åhlander ProdUCed by Anagram  Produktion  
year oF ProdUCtion 2013 Genre Drama lanGUaGe No dialogue 
dUration 7 min 

Animals I Killed Last Summer 
Leo kills small animals and his father Johan 
can’t handle it. A handful of small animals are 
killed during the course of the film and in the 
end, even Johan gets blood on his hands.

oriGinal title Djur jag dödade förra sommaren direCtor/sCreenwriter Gustav 
Danielsson ProdUCer Gustav Danielsson, Cilla Holm ProdUCed by GDBP year 

oF ProdUCtion 2012 Genre Drama lanGUaGe Swedish sUbtitles English 
dUration 15 min

Nordic showcase, Mon–Tues, February 4–5, George Conchon Theatre, 
2–4 pm (Swedish line-up on Monday 4th)

A Society 
Eleven strangers are 
forced to share a 
confined space on a jour-
ney into the unknown. 
Under severe and uncertain 
circumstances they face their 
own prejudices and fears, but 
have to depend on each other in order to survive.
oriGinal title A Society direCtor Jens Assur sCreenwriters Niklas Rådström, 
Jens Assur ProdUCer Jens Assur ProdUCed by Studio Jens Assur in co-produc-
tion with DFM year oF ProdUCtion 2012 Genre Drama lanGUaGe French 
sUbtitles English dUration 17 min

Screens February 2 – 9, www.clermont-filmfest.com

Shorts in France
Come check out a selection of our new  
Swedish short films at the annual Nordic showcase 
screening in Clermont-Ferrand. 

Berlin

Sundance

International 

Competition
Gothenburg
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18-year-old malika is about to 
give birth in rwanda. the 
situation is critical: her baby is 
facing the wrong way. and ever 
since the civil war there are no 
adults left in her village. at the 
same time, a woman’s waters 
break in sweden. she is eva, 
aged 39. in Goran 
 kapetanovic’s short Kiruna- 
Kigali the two women’s fates 
are woven together. the film 
was shortlisted for an oscar 
nomination.

● “I wanted to portray a given 
moment in the world, but also to 

alter the perspective slightly. 
Kiruna-Kigali (2012) was inspired 
by a true story. A few years ago I 
met a midwife who, like Eva (Malin 
Crépin), had helped at the births 
of hundreds of babies in Africa. 
But for various reasons, when she 
herself was about to give birth at 
home in Sweden, she had to cope 
all by herself. I wanted to pose 
questions along the lines of ‘How 
far have we really advanced here 
in the west? what does this 
alienation, the distance between 
people in countries like Sweden, 
actually do to us?’ In the third 
world it’s more or less a duty for 

a tale of two women 

people to help each other, to 
foster what they have in common. 
when a woman is about to give 
birth, she’s taken to a hospital 
even though it might be many 
miles away,” says director Goran 
Kapetanovic.
kiruna and kigali. why did you 

choose those particular 
places?

“For both the women it’s a long 
way to the nearest hospital. I 
chose Kigali because of my 
strong connections with Rwanda. 
I spent five years of my life there 
setting up a film education 
programme together with the 
Swedish Institute. Several of my 
students were involved in the 
production. And I chose Kiruna 
because, geographically, it’s the 
largest municipality in Europe. It’s 
cold and bleak too, with a poetic 
feel to it. It made a good contrast.”

ALExANDRA SUNDqvIST
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Sweden goes to Mexico
● The Guadalajara International Film 
Festival, widely regarded as one of the most 
important festivals in Latin America, will 
screen more than 60 films in its focus on 
the Nordic countries on March 1–9. There 
will be a retrospective devoted to Swedish 

filmmaker Jan Troell, recently nominated for 
a Guldbagge Award as Best Director for his 
biopic about newspaperman Torgny 
Segerstedt, The Last Sentence (Dom över 
död man, 2012). The festival is the primary 
gateway to the rest of Latin America.

Jan troell

malin Crépin in 
Kiruna-Kigali.



Scandinavia’S leading partner in co-productionS

is one of Europe’s leading regional film funds, located on the Swedish west coast in Västra 
Götaland. Now involved in 30-40 feature film co-productions per year, it acts as investor 
and co-producer of Swedish and international films and drama for TV.  www.filmivast.se

6417_TheHunt_1Sheet_FM3_FOGRA39_gul_v2.indd   1 5/14/12   1:11 PM

upcoming co-productions 2013
nymphomaniac/lars von trier a thousand times goodnight/erik poppe  filth/Jon s. Baird only god forgives/nicolas Winding refn 
diana/oliver herschBiegel We are the Best!/lukas moodysson the Weight of elephants/ daniel Joseph Borgman

Swedish Film 1301.indd   1 2013-01-18   13:20

he has made commercials for 
the super bowl, won countless 
industry awards and usually 
features in every international 
list of top creative people 
worthy of the name. now 
swedish-born Fredrik bond is 
making his feature debut, 
currently screening at sun-
dance and berlin, with The 
Necessary Death of Charlie 
Countryman – a film about 
love, death and grief. 

● “YES... I’m a quivering wreck!” is 
how Fredrik Bond sums up his 
state of mind.

we meet to talk just as The 
Necessary Death of Charlie Coun-
tryman (2013) is set to premiere 
at Sundance. 1,400 people are in 
the audience. 20 or so people 
from the crew have flown in 
specially, including Shia LaBeouf, 
Rachel Evan woods and Mads 
Mikkelsen who star in the film.

“we’ve rented a house where 
we’re all going to live together for 
a week. I’m guessing it’ll be total 
chaos. But I’m really looking 
forward to doing a bit of skiing 
and checking out lots of films 
from all over the world.”

The Necessary Death of 
Charlie Countryman isn’t exactly 
easy to categorise. Some have 
called it an action comedy. Based 

on screenwriter Matt Drake’s 
experience of losing a parent in 
the 1980s, it doesn’t sound likely 
to be too side-splitting: 

“It’s probably best to see the 
film and make your own mind up. 
But basically, Charlie Countryman 
(LaBeouf) is a young, confused 
guy trying to run away from the 
grief of his mother’s death in 
Chicago, who gets caught in a 

love storm when he meets 
Gabriella (wood). She has an 
ex-husband (Mikkelsen) who 
makes things even more stormy.”

 It’s certainly not every young, 
and in this case, untested feature 
director who gets his first 
screenings at Park City and 
Potsdamer Platz. But that’s how 
it’s turned out for Fredrik Bond:

 “which of the festivals do I 
think is more important? That’s a 
tough one… from the little I know 
I think they’re both equally 
amazing. And I’m absolutely 
delighted that both of them 
wanted to have us.”  

NIKLAS ERIKSSON

The name’s Bond… Fredrik Bond
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Sanna lenken 
Sanna Lenken wanted to make a film 
about eating disorders in a way that 
tied in with her own experiences.  

● director sanna lenken had always wanted to 
make a film about eating disorders, but wasn’t 
sure how to go about it. so she did some 
research at a special clinic where she came into 
contact with a young female patient. the upshot 
was Eating Lunch (Äta lunch, 2013).

”the girl told me how male and female 
patients at the clinic sit down together under 
supervision for 30 minutes to eat lunch. it was 
an image that stuck in my mind. it makes an 
ordeal out of something so ordinary as eating 
lunch. Eating disorders are both so absurd and 
distressing. there’s hardly a girl alive who hasn’t 
suffered from body image problems.
do you speak from personal experience?

“yes, i was anorexic myself when i was a 
teenager. i measured out my food in teaspoons, 
but i haven’t seen a single film that covers the 

subject in a way that ties in with my experience. i 
wanted to show it like it is – and even though 
there’s hope in the film, i wanted to leave the 
audience with the feeling that this is an ongoing 
problem, and hopefully to rouse them into 
thinking about the reasons behind it.” 

looking for the right actors for Eating Lunch, 
sanna lenken asked all the applicants about 
their attitude to eating disorders. in the event, 
everyone she chose either had experiences of 
their own or a close friend who was a sufferer.

“that made me even more determined to 
make the film. many people develop disorders 
because they don’t feel able to 
be the person they want to be. 
the pressure they feel is 
overwhelming, the evidence of 
a society that itself is sick. 
what’s important is to keep 
returning to the question of 
why this sickness exists. and i 
hope this is a story that will 
spark off that question,” says 
sanna lenken.

”the challenge is to get the audience to 
understand what goes on in the minds of those 
affected. control over food is a way of trying to 
control an inner chaos that they find  
unbearable. in terms of the casting, i had to 
make sure that the girls – and one guy – i chose 
for the parts were sufficiently thin to be 
believable but weren’t themselves actually  
sick.”

TExT KAROLINA RAMqvIST
PHOTO SANDRA qvIST

Eating Lunch competes in  
berlinale Generation 14plus.
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nadja mirmiran
Actor/director Helena Bergström 
has turned her stage version of 
August Strindberg’s Miss Julie into a 
film version. Nadja Mirmiran plays the 
lead role.

● after director and actor Helena bergström had 
staged august strindberg’s Miss Julie at 
stockholm’s stadsteatern she moved on to direct 
a film version of the play, Julie (2013). the title 
role in both versions is played by nadja mirmiran.

“since i left stage school in 2006 i’ve been 
working in the theatre, but i’ve always wanted to 
break into films”, says mirmiran. “it was very 
exciting to play the part again in a film. we had 
laid the foundations in the theatre, we knew the 
story and what the parts involved, but we broke 
free and started something new based on our 
previous experiences. we shortened the title to 
the more straightforward Julie and altered some 
elements that we didn’t think would work so 
well. it put us in a luxury position to exploit the 
differences between theatre and film” 
what differences are those?

“in the theatre you set the ball rolling and 
drive a story home from beginning to end. in film 
there’s not the same continuity, which makes 
very exacting demands on the way you work. on 
the shoot you go home at the end of the day and 
start filming again the next morning. the hardest 
thing for me was to cope with the extremely dark 
undertones of the part. the best was when we 
actors simply let rip and forgot about the 
camera. but this isn’t a film you can laugh your 
way through as an actor: it was tough.”
are you tired of Julie now? 

“no, or rather yes…hmm, i have to think. 
she’s still living in a little part of my heart. but i 
don’t want to let her out, because what’s inside 
her can make you so unhappy, her painful 
struggle to be loved for the person she is. she’s 
so very demanding that i won’t be playing her 
again, but i have a real soft spot for her, and i 
wish her life were easier to live. so no, i’m not 
tired of Julie. but tired of strindberg? yes!”

TExT KAROLINA RAMqvIST

PHOTO JOHAN BERGMARK

adam Pålsson  
and adam lundgren
Adam Pålsson and Adam Lundgren 
played a gay couple in hyped tele-
vision series Don’t Ever Wipe Tears 
Without Gloves. Now they’re looking 
for new interesting roles.

● in Don’t Ever Wipe Tears Without Gloves 
(Torka aldrig tårar utan handskar, 2012), a 
recent drama series about the aids epidemic of 
the 1980s, a huge swedish television 
audience was introduced to a number of new 
actors. they included adam Pålsson and 
adam lundgren, who played the gay couple 
rasmus och benjamin.

since the television series adam lundgren 
has starred (as Pål) in the film Shed No Tears 
(Känn ingen sorg, 2013), based on words and 
music by the well-known swedish musician 
Håkan Hellström, and adam Pålsson has 
appeared in a comedy series about the 
monarchy, Holstein-Gottorp. this spring he will 
be appearing in Dangerous Liaisons at 
stockholm’s royal dramatic theatre.
what sort of reactions have you had to 
playing a gay couple? 

adam lundgren: “nothing but positive 
reactions! People of all kinds and all ages have 
responded very well. it’s great that the series 
managed to reach out to such a wide audi-
ence.”

adam Pålsson: “it’s almost hard to soak up 
all the praise. Don’t Ever Wipe Tears Without 
Gloves has really touched a nerve with people. 

i think both the gay and straight communities 
have been waiting for the subject to be aired. 
and so far, fingers crossed, i haven’t met a 
single person here in the city who was 
offended by it. i thought that someone might 
come up to me one saturday night on the 
underground.” 
Going forward, what would you like to 
do?

adam lundgren: “i’d like to take part in 
interesting projects which i choose myself just 
because i want to.”

adam Pålsson: “i’d be more than happy to 
combine film and stage roles. to be able to pay 
the rent and be stimulated artistically! occa-
sionally i try out for international films and i also 
spend a lot of time playing in a band, but... well, 
naturally, i have a lot of dreams, but maybe it’ll 
bring bad luck if i don’t keep them to myself.”
what sort of roles would you most like to 
play? 

adam lundgren: “i’m fascinated by unusual 
characters, people with different lives in 
unusual situations.”

adam Pålsson: “most of all i like breaking 
with convention. not just to reproduce 
something, but to create it. i’d also like to play 
some of the major stage roles and to appear in 
the kind of films i love myself, both international 
and swedish – films like The Man on the Roof 
(1976), A Swedish Love Story (1970) and The 
Emigrants (1971). another dream of mine is to 
find someone to collaborate with over a period 
of time, to develop together instead of having 
to start out from zero each time.”

TExT KAROLINA RAMqvIST
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Julie
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we check out some of Sweden’s most interesting 
directors in mid-production. 

What’S
next?

lisa langseth “The focus of social media is heavily on the 
individual, and that can be a burden”
● How much can you influence 
your own ego? director and 
screenwriter lisa langseth, who is 
making her second film after the 
awarded debut Pure (Till det som 
är vackert, 2010), sees a clear 
theme in her work:

“Everything i’ve done is about 
various aspects of identity, about 
creating identity.”

Her interest in psychology crops 
up again in her upcoming film Hotel 
(Hotell, 2013).

in the film a number of people in 

group therapy decide to break 
away and form their own group. 
tired of their lives, and in an 
attempt to understand themselves, 
they escape by checking into a 
hotel and becoming someone else 
for a while.

“identity is a hot topic nowa-
days. People are very conscious 
of themselves, how they appear 
and how they feel. the focus of 
social media is heavily on the 
individual, and that can be a 
burden.”

as the director of her own 
screenplay, lisa langseth has 
enormous control over the working 
process. she writes in great detail: 
this time round her story began life 
as a novel which she subsequently 

re-worked into a screenplay with 
clearly defined settings and 
feelings. 

“i always write to myself. i want 
to get fully acquainted with a 
scene before i decide what is a line 
of dialogue and what is scenogra-
phy. my screenplays give the 
actors detailed instructions about 
who they are and what they’re 
feeling.” 

the film is due to premiere in 
sweden in autumn 2013.

PER ZETTERFALK
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Johannes nyholm “Think Groundhog Day meets  
The Blair Witch Project”
● director Johannes nyholm put 
the trailer for his short film Las 
Palmas on youtube. two years 
later this partially animated film 
about a toddler who trashes a bar 
has had more than 16 million hits. 

now he wants to try something 
completely different, “straightfor-
ward live action with real actors in 
real settings” as he himself puts it.

the upshot is a relationship 
drama set in the forest. on a 
camping holiday to patch up their 
failing relationship, a couple find 
themselves caught up in a 
schizophrenic 
nightmare.

“the characters 
dwell on their 
problems and get 
sucked into a 
maelstrom. it’s an 
intricate, cyclical 
narrative structure 
with repeats and variations where 
you don’t know what’s real and 
what isn’t. a kind of enclosed 
reality interwoven with dreams, 
where unusual figures appear and 
disappear.”

“think Groundhog Day meets 
the The Blair Witch Project.  
Events get gradually stored up in 
the characters. they re-experience 
parts of an event, but not always 
the same parts. they try to change 

what happens but always end up in 
the same place.” 

“the project started out as a 
short, but it has grown with 
editing.” 

His aim now is to make the film 

into a feature. with a working title 
Vägs ände (End of the Road), it 
should be finished sometime by 
2014.

PER ZETTERFALK

göran hugo olsson ”Concerning Violence will be  
one of the harshest films ever made”
● for a swedish documentary, 
Göran Hugo olsson’s The Black 
Power Mixtape 1967-1975 (2011)
has enjoyed 
unaccustomed 
international 
success. an 
award-winner at 
sundance and 
celebrated in many 
other film festivals, 
this film about the 
rise of the american civil rights 
movement – or more precisely, the 
swedish media’s view of that 
movement – has gained cinema 
distribution around the world. 

it’s the kind of success that 
opens doors. this has become 
clear now that olsson has started 
on his next projects, a feature-
length documentary about 
contemporary urban african music 
called fonko-filmo, and still at the 

planning stage, Concerning 
Violence.

“in the world of documentaries, 
titles and films 
are still more 
important than 
directors. but 

it’s obvious that the fact that we 
secured cinema distribution in 22 
countries for The Black Power 
Mixtape 1967-75 has helped to 
secure funding and distribution 
now.”

Concerning Violence is a film 

version of frantz fanon’s seminal 
book from the early 1960s, The 
Wretched of the Earth. in it the 
martinique-born revolutionary, 
philosopher and author spoke up 
for the rights of colonised people to 
use violence as a means of 
liberation. 

“the film will be about neo-colo-
nialism, what happens to the world 
when one part subjects another to 
harsh repression for a sustained 
period. fanon’s writing is both 
prophetic and highly relevant today, 
and i’m very proud to have been 
entrusted with re-working it as a 
film. Concerning Violence will be 
one of the harshest films ever 
made. i’m tired of films based on 
sympathy and compassion: if you 
want to tell people something 
about the world, you might as well 
tell it like it is.”

MATTIAS DAHLSTRöM
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Belleville Baby 
DOC

Mia Engberg
Director
Production info p. 48
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An old girlfriend calls me up. It’s the 
first time we’ve spoken in a couple of 
years, and we drift in and out of 

something we once had. At times I want to 
linger in the warmth that’s generated, at oth-
ers I’m amazed at how differently we remem-
ber things and at the distance now between 
us, a distance that’s hastily erased by a famil-
iar word. Silences abound. 

A few days later I watch Belleville Baby  
(2013) and that conversation really hits 
home. Mia Engberg’s latest film – her tenth 
since her debut in the middle of the 90s – is 
an hour-long telephone conversation be-
tween “Mia Engberg” and “Vincent”, who 
once had a close relationship. It’s an amal-
gam of the literary tones of Mia’s narrator’s 
voice and her rather harsh, Swedish-tinged 
French in conversation with a deep male 
voice, set against images from train jour-
neys, the back streets of Paris, the port area 

of Marseille and a snow-covered Stockholm. 
Filmed in Super 8, the images flash red with 
clips of stills and fluctuate between blurred 
movements and sharp focus. 

At times all we see is black.

lIke the essay films of Chris Marker or 
Sokurov’s Elegies, Belleville Baby looks at the 
qualities of memory, elusive yet recognisa-
ble. With its atmospheric camerawork, sen-
sitive dialogue and haunting music, it inevi-

In her documentary Belleville Baby, Mia Engberg 
traces a broken relationship and creates a story that 
is both literary and highly personal. “I was hugely 
inspired by Marguerite Duras”, Engberg says.  
 TExT HYNEK PALLAS PHOTO SARA MAC KEY

tably sets one’s own emotional mem-
ories in motion.

When I meet up with Engberg 
close to her production office Story 
in Stockholm’s Södermalm, she 
smiles at the observation.

“There’s always someone who 
comes up after the film and says ‘you 
know what… I have a similar story…’ 
Because it’s universal to have lost 

somebody – something strong that never 
comes back.”

Originally, when Engberg secretly made a 
start on the work in a basement five years 
ago, the film was called Le Manque (“Empti-
ness”). 

“At the heart of it was my feeling of empti-
ness over lost love and people who will never 
be the same again. But now that everything’s 
edited and finished, it’s as if you close a door 
and turn towards the audience: ‘now it’s no 

Loss, 
love and 
time

Loss, Berlin

Sundance

International 

Competition
Gothenburg
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longer me, it’s a film.’ I wanted a title that 
would work on a poster, not something that 
needed constant explanation.” 

In the fIlm, which took almost two years to 
edit, Engberg and an actor read a dialogue 
she has written herself. Images of “Mia” and 
“Vincent” fleetingly shimmer past. The re-
sult is a clever construction – not something 
private and enclosed, but personal and open.

“I was hugely inspired by Marguerite Du-
ras. Her books, and her films like India Song, 
got me interested in auto fiction as a genre,” 
Engberg explains.

“You take something from within yourself 
and create a semi-fictitious story. The meth-
od and the probing – based on a subjective re-
ality which isn’t made-up – make it documen-
tary. But I wanted to get away completely 
from the total identification which is so nec-
essary in a dramaturgically constructed nar-
rative, to create a space between what is said 
and what is experienced in which people can 
build their own story.” 

Belleville Baby is framed within the myth 
of Orpheus, the poet who tries to fetch his be-
loved Eurydice back from the underworld. 
Many years after their relationship has end-
ed, Vincent calls Mia after he has been re-
leased from prison, and the film has a muf-
fled, pulsating core of darkness.

“I’ve stuck close to the myth: it’s so multi-
facetted and fascinating. Orpheus repre-
sents me and every other woman who has 

loved someone they want to save, the impos-
sibility of bringing back somebody from their 
own darkness with love.”

In common with everything Engberg does 
there is also a political aspect: partly through 
telling the story from a woman’s perspective – 
prison stories are often the preserve of men – 
and partly through the story of the white Swed-
ish girl in a French world of drugs, weapons 
and violence. Those people are firmly caught 
up in a social legacy that the Mia Engberg of 
the film knows that she can leave behind.
was it hard to portray something so 

frankly? it’s obvious that vincent’s darkness 

is part of his allure…

“One of my main financial backers said ‘you 
have to distance yourself from this man, to 
show him for what he really is.’ But I don’t 
agree with that point of view. Both sides, the 
good and the bad, coexist within people and 
are part of what draws you to them. You have 
to show that side of humanity. If every story di-
vided us into good and evil, then I think society 
would be more dangerous as a result. It’s the 
duty of art to covey nuances, to create images 
of the complex creatures we actually are.” n

Belleville Baby has been selected for  
Panorama dokumente in berlin.

FaCts born in 1970, director and producer 
mia Engberg is one of the driving forces behind the 
influential production company story. 
Her feminist porn movie Dirty Diaries (2009) 
attracted worldwide attention.

You take 
 something 
from within 
yourself and 
create a semi­
fictitious story
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MAPS MAY GUIDE YOUR WAY BUT HOPE WILL TAKE YOU ANYWHERE
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nermina lUkaČ
SHOOTING STAR
EAT SLEEP DIE
PRODUCTION INFO P. 50

It’s a dark, cold December evening just be-
fore Christmas when Nermina Lukač 
welcomes me to her apartment in Hels-

ingborg.
With around 120,000 inhabitants, the 

town lies in the south of Sweden just a few ki-
lometres away from the tiny village of Bjuv 
where Gabriela Pichler’s warmly-praised de-
but was filmed.

Nermina Lukač has just got in from her job 
as a youth leisure counsellor. She’s still in a 
state of shock over all the attention she has 
been getting since the film.

“To me it’s like two different worlds. This 
is my normal life: I work, I watch television, I 

don’t get to travel so much. But making films 
is something completely different.”

Eat Sleep Die (Äta sova dö, 2012) is about a 
kind of everyday life we don’t often see in 
Swedish films. Director Gabriela Pichler 
wanted to portray the contemporary work-
ing class with the conflicts and anxieties she 
herself knew from her own upbringing. Pi-
chler cast lots of amateur actors in her film, 
and most important of all was finding the 
right RaŠa. In the end she found her at a 
youth centre in the southern Swedish coun-
tryside. 

“Lotta Forsblad, the casting lady, got my 
number from one of my current colleagues 
who had known me since way back. I was do-
ing my training at the youth centre I myself 
attended,” Nermina Lukač explains.

“I did two screen tests, then they called me 
up and asked if I wanted to be in the film. I 
was walking round with a broad smile on my 
face for days!” 

Just like RaŠa, Nermina Lukač has humour 
and enjoys a laugh. Otherwise it’s not imme-
diately easy to see any similarities between 
the actress and the role she played. RaŠa is 

Working
 class hero

Nermina Lukač has been widely praised for her vivid, 
intense portrayal of the part of Raša in Eat Sleep Die. 
And now she’s been chosen as a Shooting Star at this 
year’s Berlin Film Festival. It looks as if her dream of 
joining the police force might have to wait.

TExT MALIN KRUTMEIJER PHOTO FRANS HäLLqvIST
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i saw a lot of 
things i shouldn’t 
have seen, and i 
thought that i 
would join the 
 police and do 
what i could to 
change things.

28



FaCts nermina lukač was born in 
montenegro in 1990. Eat Sleep Die (Äta sova
dö, 2012) is her debut as an actress.
the shooting star jury’s comments: 
“she carries the movie on her shoulders. 
we are so impressed by the performance 
she gives us in Eat Sleep Die that we are 
already dying to see more of her. we 
believe the truthfulness of her character at 
every point, and this instantly creates a deep 
empathy that lasts for the whole film.”

29

brutally frank, physical and intense – a far 
from typical female figure who etches herself 
into your mind. In order to find the correct at-
titude, Nermina Lukač had to dig deep within 
herself.

“At times Gabriela would say ‘don’t walk 
like that, you look such a girl!’ But until I was 
fourteen I was a real tomboy, so I had to think 
back and remember who I was and what I did 
then.”

The film depicts an environment in which 
it’s a very short step from paid work to pover-
ty. A warm community feel gives way to hope-
lessness as futures and jobs move elsewhere 
and more and more people divide their time 
between the Job Centre 
and the pub. When the 
main character RaŠa loses 
her job at the factory 
where she packs salads, 
she feels the spectre of de-
spair drawing ever closer. 

Nermina Lukač really 
likes the film. Apart from 
the fact that it’s “a bloody 
good story”, it reflects the 
way life is for many young 
people today.

“There are masses of 
young people without jobs, 
and that means they have 
quite a tough time, like RaŠa in the film. I was 
unemployed for six months, and it really got 
me down.”

from an ImmIgrant family herself, she can 
also recognise the situation with which RaŠa 
and her father struggle. Nermina Lukač’s par-
ents came to Sweden from Montenegro in the 
early 90s, when she was just two years old. 
She recalls that times were hard in those ear-
ly days when her parents couldn’t speak the 
language and didn’t have a network of con-
tacts in their new country. 

“It took a few years before they’d built up a 
new life, but then it got much, much better. 
They got jobs and things settled down.”

The family lived in an area of flats in a small 
town not far from the places where Eat Sleep 
Die was filmed. Nermina Lukač liked it there.

“I grew up in a block with people from all 
over the world. So I learnt a lot about other 
cultures and other religions. And I tasted 
food from all over the world, which was great. 
All the kids who lived in my block got along 

together. Nobody felt like an outsider.”
But occasionally there were fights be-

tween rivals from different blocks, and some-
times the police would be called in. Nermina 
Lukač wasn’t always impressed by the way 
they conducted themselves. She also en-
countered racism and prejudice between the 
different blocks of flats. That’s when she be-
gan to dream of a career far removed from 
the world of acting.

“I saw a lot of things I shouldn’t have seen, 
and I thought that I would join the police and 
do what I could to change things. I want peo-
ple to get along in peace without fighting or 
racism. Everyone’s equal in my view.”

She still has plans to apply to police train-
ing college sometime in the future, but the 
major success of Eat Sleep Die has naturally 
brought her a few changes of plan. Making a 
film gave her a taste for more. Concentrating 
in front of the camera surrounded by a film 
crew wasn’t a problem, says Nermina. What 
was hard, however, was conjuring up RaŠa’s 
anger in certain scenes. The film crew had to 

help get her adrenaline through a little prov-
ocation.

When she landed the part of RaŠa she had 
no experience of acting other than drama 
lessons at school. Yet she’s uncertain wheth-
er she wants to train formally as an actor.

“If I need to train to carry on filming I’ll 
have to think about it. Acting certainly 
wasn’t something I ever thought of when I 
was little. Back then all I wanted was to join 
the police.”

But she does want to make more films – es-
pecially with Gabriela Pichler. The two of 
them often meet together: in fact they are 
due to have dinner immediately after our 
meeting. They may well work together 
again. Otherwise, Nermina is quite taken 
with a genre far removed from the gritty re-
alism of working-class class drama. 

“I’d love to make an action film. I think ac-
tion is so cool, especially with a female lead 
like Angelina Jolie. Salt is one of my all-time 
favourite films.” n

P
A

TR
IK

 ö
S

TE
R

B
E

R
G

/M
E

D
IA

B
IL

D
.N

U

Z
O

LT
A

N
 S

A
R

I

nermina  lukac̆ 
recieved a 
Guldbagge 
award for best 
actress on 
 January 21.
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The idea for the story of Eskil & Trinidad 
(2013) dates back more than 25 years 
when director and screenwriter 

Stephan Apelgren was in the middle of a di-
vorce. He had a problem explaining to his 
five-year-old son, in a way he would under-
stand, why it was that his mum and dad were 
going to live apart. So he started instead to 
tell him the story of eleven-year-old Eskil, a 
story that just grew and grew. 

Around the same time he met the legend-
ary Swedish actor Allan Edwall (Fanny and 
Alexander, etc) on a film shoot. The two men 
became close and started swapping stories 
in the breaks from filming. Among Edwall’s 
many anecdotes, Stephan Apelgren was par-
ticularly taken with his tales of travelling 
preachers and other pious types, from which 
he developed his own creation, the religious 
eccentric Trinidad, who believed that para-
dise on earth lay in the Caribbean, and want-
ed to build a boat in which to take the entire 
parish off with him to his namesake island. 

“People like that, people on the margins of 
society who are driven by strong convic-
tions, are always fascinating. Allan managed 
to convince me that I should write the script 
for a feature film myself, something I’d never 
done before. All I needed to do, Allan assured 
me, was to get on with it.”

Gradually, he tied the story and characters 
together. Eskil, who moved around to various 
places in the north of Sweden depending on 
where his father could get work repairing 
turbines at power stations, and also where he 
could find an ice hockey team to force his son 
to play in. Eskil finally made a friend, a girl 
and ace goalkeeper named Mirja, who secret-
ly took his place in the team. Then he met 
Trinidad. Apart from helping him to build the 

boat, he could catch a lift part of the way 
when the time came, down to Denmark to see 
his Danish mother who he missed so badly. 
Tired of the cold and moving around, she had 
moved back home without them. 

And then, as often happens with ideas, it 
ended up in a drawer where it stayed for a 
couple of decades: until June 2011, to be pre-
cise, and the tragic events at Utøya in Nor-
way. Apelgren, by that time a seasoned crime 
film director with a number of Wallander 
productions to his credit, decided that 
enough was enough.

“after What had happened it felt complete-
ly wrong to be involved in violence as enter-
tainment, and I thought that if I were to make 
just one film it should be a film in which no-
body dies. These days it’s almost the case 
that people think someone has to die for any 
television drama to be worthy of its name,” 
says the director. 

It was time to dig out Eskil & Trinidad. And 
as luck would have it, or more likely because 
it was such a good script, the production com-
pany Sonet, under the guidance of Peter Pos-
sne, jumped at the chance to make it happen.  

They tested 1,200 boys for the role of Eskil, 
finally deciding on Linus Oscarsson. He was 
totally new to acting, but unlike Eskil was a 
budding ice hockey player, tenacious and 
used to obeying a coach, qualities which are 
invaluable on a film shoot.

“When you test so many children there 
are lots of opinions, there’s always someone 
who thinks ‘he was good’, ‘he might be OK’. 
But you know when you’ve found the right 
one because everyone goes quiet. And it usu-
ally happens three days before you start film-
ing,” says Apelgren, who has previous expe-
rience of working with children from a popu-
lar television series about a boy called Sune, 
a series which also managed to attract a 
large adult audience.

The other characters fell more readily into 

A film in which  
nobody dies
Norway’s tragic massacre at Utøya made director Stephan Apelgren abandon crime  
films in favour of Eskil & Trinidad, a film for children about breaking up set against the dramatic 
scenery of northern Sweden. TExT CAMILLA LARSSON

eskil & trinidad 
stePhan aPelGren

DIRECTOR 
PRODUCTION INFO P. 50 

But you know 
when you’ve 
found the right 
one because 
everyone goes 
quiet

FaCts  director stephan apelgren, born 1954, 
studied sound technology at dramatiska institutet 
in stockholm. Has directed popular family movies
and comedies such as Sune’s 
Christmas (Sunes jul, 1991), Sune’s Summer 
(Sunes sommar, 1993) and The Ski Slope 
Attendant (Pistvakt, 1998).
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place. Torkel Petersson (from Ella Lemha-
gen’s Patrik Age 1.5, 2008) plays Eskil’s father 
and Iben Hjejle (High Fidelity, 2000) his moth-
er. Allan Edwall, once mooted as a possible 
Trinidad, had already passed away, and when 
Apelgren’s favourite Ann Petrén (from Björn 
Runge’s Happy End, 2011, and Daybreak, 
2003) expressed an interest in the part, Trini-
dad quite simply had to change sex. 

Eskil & Trinidad was filmed in 2012 in some 
of the most northerly towns of Sweden: 
Luleå, Jokkmokk and Vuollerim. 

“It’s the most dramatic part of the country. 
Every year when the spring sun arrives it’s 
like discovering something you never knew 
existed. The scenery is stunning, high moun-
tain tops and deep mines, cut into the ground 
to gather the rich ore deposits. You just have 
to set up the camera and let it roll,” says an 
enthusiastic Apelgren. 
so how would you sum up Eskil & Trinidad?

“A film company would call it a family film. 
And there’s a big gap in the market for films 
for older children where it fits in perfectly. 

But most of all I have in mind the time when 
lots of Swedish films were made from a 
child’s point of view. They even had children 
on the posters, without being typical ‘chil-
dren’s films’: My Life as a Dog, Åke and His 
World, Ronja the Robber’s Daughter, Fanny 
and Alexander. You didn’t have to be so 
damned particular about genres back then, 
everyone saw those films. That’s the kind of 
film I wanted to make.” n

Eskil & Trinidad is screened in  
berlinale Generation kplus.
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tPb aFk: the Pirate 
bay away From 
keyboard 
doC

simon klose
DIRECTOR
PRODUCTION INFO P. 57

After four years of work, Simon Klose 
could finally put down his camera. 
He had been following the founders 

of the world’s biggest file sharing site The 
 Pirate Bay – Fredrik Neij, Gottfrid Svartholm 
Warg and Peter Sunde – through police in-
vestigations, court appearances and their 
private lives, he had interviewed experts on 
file sharing and copyright.

He had 200 hours of footage but was un-
able to find a lead in to the film.

“I have quite a bipolar way of telling a sto-

ry. On the one hand I love cinéma vérité, I like 
to be a fly on the wall among strong charac-
ters. On the other hand I’m an academic from 
the university town of Lund who wants to 
discuss file sharing and to look at the argu-
ments for and against an open internet. Per-
sonally I believe that an open internet is the 
way forward for those of us who are artists.” 

And then he came into contact with the 
Danish film editor Per K Kirkegaard.

“He threw out all the journalism and 
turned it into a story about the people behind 
The Pirate Bay, about what happens to them 
when they find themselves caught up in a 
major police investigation and trial.”

TPB AFK stands for “The Pirate Bay Away 
From Keyboard”. Simon Klose himself does 
not want to stand in judgement on the case 
of Neij, Svartholm Warg and Sunde, but he 
 acknowledges that making the film taught 
him lessons about the film industry which he 
can apply to his own work. And he definitiely 
wants to be part of the debate. 

“My basic principle is that copyright is 
good and it gets people to create more. But 
nowadays copyright has ended up with large 
multinational companies, something that 
neither strengthens the individual origina-
tor nor contributes to creativity. Copyright 
these days is an impediment to creative 

Pirates 
Ahoy!
For four years documentary filmmaker Simon Klose followed  
the three founders of The Pirate Bay and what happened to them 
in the course of the police investigations into their activities and 
their subsequent trial. His original intention was to make a  
standard, journalistic documentary. “But TPB AFK turned into  
a thriller. And I’m very pleased it did,” he says.

TExT ULF ROOSvALD ILLUSTRATION DENNIS ERIKSSON

PiratesBerlin

Sundance

International 

Competition
Gothenburg
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 people, it prevents them from mixing music 
and film, from sampling and building on ex-
isting work to create something new.”

noW that the film is finally finished his 
overwhelming feeling is one of relief, but he 
wouldn’t hesitate to get involved in such an 
extensive project again. 

“As a documentary maker you want to im-
merse yourself in things. It’s quite satisfying 
to film a lengthy project. I like the fact that my 
characters have the time to put on weight or 
change their hairstyles. You want to get close 
to people, to build up trust to the extent that 
they end up talking as if the camera weren’t 
there. And it takes time to get to such a point.” 

From a financial point of view Simon Klose 
also thinks that long projects are good. 

“The longer you go on, the more expensive 
a project becomes, but conversely you have 
longer to seek out funding for that project.”

Klose used crowd funding to finance this 
particular project. He is pleased and grateful 
for the help and support of institutions such 
as the BBC, pubcaster Sveriges Television 
and the Swedish Film Institute, but says it 

was very special to see the way that private 
individuals around the world were prepared 
to support his film financially.

In less than a month he managed to accu-
mulate 51,000 dollars from 1,800 individuals 
in 60 countries.

“It was a way for me to drive the process 
forward. I could sit in meetings in various 
countries with film distributors in their suits 
and ties who might not have been fully 
turned on by my subject matter. But then I 
could show them the figures from the money 
I’d collected in and say: ‘Look, in your coun-
try there are already x number of people who 
have funded me.’ It proved to them there was 
a potential audience for the film. So it was a 
fantastic communication tool both for me 
and my audience.” n

TPB AFK: The Pirate Bay Away From Keyboard 
is the opening film of Panorama dokumente at 
the berlin Film Festival.

I like the fact that my char­
acters have the time to put 
on weight or change their 
hairstyles

FaCts born in 1975, director simon Klose is 
primarily known for his music videos for swedish 
rapper timbuktu. His directorial debut, Sweet 
Memories Garden Centre (2005), followed two 
ex-criminal brothers as they opened a gardening centre 
in south africa.
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Depending on how you count, Tito on 
Ice has been a work in progress since 
2003. That was when Swedish comic 

strip artists Max Andersson and Lars Sjun-
nesson paid a visit to the former Yugoslavia 
to present parts of their upcoming comic 
book Bosnian Flat Dog. Accompanying them 
on the journey was Helena Ahonen (photog-
rapher, driver and, for those who are won-
dering, professional hat designer) and an ex-
tremely ugly mummy-like doll representing 
Josip Broz Tito, the communist supremo who 
ruled the roost in those 
parts from 1945 up until his 
death in 1980. They filmed 
everything. Met people. 
Drove around. And every-
where they went, the doll 
went too.

Yes, that sort of thing. 
Tito on Ice isn’t a traditional 
film version of Bosnian Flat 
Dog, more of a macabre be-
hind-the-scenes film with 
an agenda and nervous en-
ergy all of its own. 

asked to name some of his 
favourite artefacts in the film, Max Anders-
son replies: “I’m rather fond of baby Tito’s ar-
moured pram with its front-mounted ma-
chine gun.”

There are several objects to choose from. 
He keeps some of them in his home in Berlin, 
including artwork such as internal organs 
preserved in formalin in incubator-like con-
tainers, and other such things people use to 
decorate their flats. Currently used as the 
header picture on the film’s blog (www.
titoonice.wordpress.com), the armoured 
pram has become especially symbolic. 

“Lars Sjunnesson constructed the basic 
vehicle, I made the figures and the gun and 
then painted it all. I also really like the train 

at the start of the film. And the sea at the end, 
which was made of an unusual packaging 
material I found by chance in a box,” Anders-
son continues.

Tito on Ice is fascinating on many levels. 
First and foremost it’s about geopolitics. To a 
certain extent it’s also a kind of biography, 
however undesirable that may be for the main 
character. But perhaps it’s so immediately 
striking because of the strange, highly organ-
ic characters made up of.... what exactly?
“wastepaper, cardboard boxes and 

garbage” you inform us on the website. 

would you like to expand on that?

“I think it started when we were in Paris 
with Tito for an exhibition back in 2005. Lars 
and I were so bored that we sat around in 
bars making small tanks, aeroplanes and 
weapons out of scraps we found around us. 
They subsequently became part of the exhi-
bition, and I developed the idea further for 
the film. Both in the book and the film there’s 
an underlying theme of the nature of individ-
uality, of consciousness as a construction 
which may not be so obvious and stable as 
we imagine, and of drawing as a way of ex-
ploring these things. What materials have 
we used? Polystyrene, pan scrubs, cigarette 
butts, toothbrushes, a broken garlic press, 
cat hair, dead light bulbs, disposable razors, 
toothpicks… things like that. My studio 
looked like a tip for what seemed like an eter-
nity. It was a relief to be able to throw out all 
the left over junk when the film was fin-
ished.”  n

tito on iCe

max andersson
DIRECTOR
PRODUCTION INFO P. 56

to the max
Tito on Ice is the intriguing title of comic strip artists Max Andersson and  
Lars Sjunnesson’s political road movie. The two of them have become 
household names in underground circles with their wacky characters such 
as the confused anarchist Åke Jävel and Pixy, an aborted foetus who plays 
with bazookas. To categorise their work as unconventional seems like an 
understatement.  TExT NIKLAS ERIKSSON

FaCts born in 1962, 
max andersson is 
primarily known as a 
cartoonist, but studied film 
at nyu in the 1980s and has 
received several awards for 
his shorts, including 
Spik-Bebis (1987). 
He lives and works in berlin.
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sanCtUary

Fredrik edFeldt
DIRECTOR
karin arrheniUs
SCREENwRITER
PRODUCTION INFO P. 56
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Everyone has a project. Some people 
build themselves a summer cottage. 
We make films instead.”

Sitting in a café in Stockholm’s Söder-
malm, director Fredrik Edfeldt sips on a latte. 
While the couples building summer cottages 
sit and ponder what type of wood to use, he 
and his partner, screenwriter Karin Arrhe-
nius, prefer to discuss character develop-
ment and the finer pints of dialogue. 

But perhaps it’s no coincidence that 
Fredrik Edfeldt chooses to compare film-
making with building a place away from it all.

The couple’s feature debut The Girl (Flick-
an, 2009) was set over a couple of warm sum-

mer months spent in a large house in the 
Swedish countryside. A poetically filmed 
coming-of-age story, it features a 10-year-old 
girl on a voyage of discovery among flowery 
meadows and troublesome neighbours 
while her parents are away discovering 
themselves on a relief project in Africa. Uni-
versally praised by the critics, The Girl was 
given a special mention at the 2009 Berlin 
Film Festival.

fredrIk edfeldt and Karin Arrhenius’ sec-
ond feature Sanctuary (Faro, 2013) begins in 
a similar house, set at the end of a dirt road in 
a Swedish rural idyll – and once again the 
film is based around a young girl.

In Sanctuary, however, she’s a few years 
older, an adolescent who lives alone with her 
father. In the first scene of the film she and 
her father, who is wanted on a criminal 
charge, make a hasty exit from the house 
when the police come to fetch him.

“In The Girl the main character was an 

Director Fredrik Edfeldt and screenwriter Karin Arrhenius’ second 
feature Sanctuary revolves around a girl just like their first film The Girl. 
This time she’s a little bit older and she and her father are on the run 
from the police deep in the anonymous forests of middle Sweden.   
TExT JOHAN wIRFäLT PHOTO JOHAN BERGMARK

“
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 observer of the adult world, whereas in Sanc-
tuary she’s part of it. The father/daughter re-
lationship is also brought into focus in a spe-
cial way,” says Edfeldt. 

That relationship develops deep in the 
anonymous forests of middle Sweden, where 
the two of them hide away from the police. 
They build a shelter in a crevice in the rocks 
and live off tinned food and various animals 
they manage to hunt.

In the fIlm, the forest virtually assumes the 
role of a living presence, the weather and fea-
tures of the landscape reflecting and shaping 
the moods of the isolated couple. Stunningly 
photographed by Mattias Montero, certain 
scenes are reminiscent of Terrence Malick or 
Elem Klimov. The crew made their home out 
in the forest for the shoot, and Edfeldt cites 
John Ford’s westerns and the works of Swed-
ish silent film legend Victor Sjöström as sty-
listic influences. 

“The film medium is ideally suited to por-
traying nature in this way, as a character 
with a magic of its own. But it’s actually 
something of an illusion. Totally unspoilt for-
ests scarcely exist in Sweden any longer. The 
Dalsland area where we filmed is still virtual 
wilderness, yet we still came across mobile 
telephone masts and electricity cables that 
we desperately sought to keep out of any 
shots,” says Edfeldt with a smile. 

At this point Karin Arrhenius, who has 
just picked up their two-year-old from day 
care, comes into the café. They swap places 
at the table, with Edfeldt heading off to their 

neighbouring apartment and Arrhenius re-
maining:

“I’ve lost my own father,” she says. “And 
somewhere, the storyline of Sanctuary is 
bound up with that. It’s about growing up 
and the separation from one’s parents which 
growing up always entails. You have to dis-

tance yourself from someone you love.”
The story came to her all at once, she ex-

plains.
“It has never happened to me before, that 

a film has come to me as an inspiration. I was 
on my way down to meet Fredrik in Berlin 
just as we were about to screen The Girl at 
the film festival there. When I sat on the 
plane I closed my eyes and suddenly found 
myself deep in the forest, with this man on 
the run with his daughter. For me, ideas are 
usually hard to come by, but this one came as 
the complete article,” says Arrhenius.

the toWn of Faro (of the Swedish title) lies 
on the Atlantic coast of Portugal, not in Swe-
den. For the father and daughter it acquires 
an illusory quality, a magical place to which 
they dream of escaping as the police dogs 
close in on them. But the Swedish wilderness 
is also a source of dream-like images. In the 
depths of the lake on which the two of them 
paddle out, there is a petrified forest. They 
dive down and find themselves transported 
to another world. 

Combining elements of magic and realism, 
these scenes are completely enchanting. But 
there really is a petrified forest at the bottom 
of a lake, as Karin Arrhenius explains:

“There’s a such forest under Lake Som-
men near Mjölby where I grew up. I’ve taken 
a canoe out to look for it before, but never 
had any luck. This summer I’m determined to 
find it.” n

Sanctuary competes for the dragon award at 
Göteborg international Film Festival.

Ideas are 
 usually hard 
to come by, but 
this one came 
as the com­
plete article

FaCts born in 1972, director fredrik Edfeldt made an 
international splash with his feature debut The Girl 
(Flickan) in 2009. He has also done work in television 
and commercials. screenwriter Karin arrhenius, 
born 1972, wrote the scripts for, among others,  One Eye 
Red (Ett öga rött, 2007) and The Girl.
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He’s been called “the Ingmar Berg-
man of 42nd Street”, because that’s 
where most of Joe Sarno’s erotic 

films were premiered. With almost a hun-
dred titles in his filmography, the sexploita-
tion pioneer who died in 2010 was clearly a 
highly productive director. In The Sarnos – A 
Life in Dirty Movies (2013) it’s Joe himself, 
along with his wife and long-term collabora-
tor Peggy, who plays the lead.

“’Imagine your favourite grandparents 
making sex movies’ was an early pitch for the 
film. I wanted to paint an affectionate por-
trait which reflected the warm, intelligent 

and self-reflective people I discovered the 
Sarnos to be,” says director Wiktor Ericsson.

Around ten of Joe Sarno’s films were pro-
duced in Sweden. Ericsson originally worked 
on a screenplay for a feature based around 
the shoot of one of these films, the cult clas-
sic Come Blow the Horn! (Fäbodjäntan, 1978). 
However, when they were researching the 
film, Ericson and his wife Liselotte actually 
met the Sarnos and quickly realized that 
their story was more interesting than the 
films they had made.

at the BegInnIng of The Sarnos, the 88-year-
old Joe is writing the script for a new film. 

“Originally we intended to follow Joe’s film 
from its inception. But the longer we went 
on, the clearer it became that nothing might 
actually come of it. Instead the film turned 
into a love story about an elderly couple look-
ing back on their lives and the choices they 
made. It’s a story about following one’s pas-
sion regardless of what the rest of the world 
thinks.” n

the sarnos – a liFe 
in dirty movies

wiktor eriCsson
DIRECTOR
PRODUCTION INFO P. 56

Sarno’s Swedish Sin
Sexploitation director Joe Sarno and his wife Peggy feature in The Sarnos 
– A Life in Dirty Movies, a documentary about the American who gave 
“Swedish Sin” to the world. TExT NIKLAS ERIKSSON

FaCts screenwriter and director wiktor Ericsson, 
born 1973, has primarily written comedies for film and 
television.
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One day in early April 2012, Mani 
Maserrat, who burst onto the film 
scene with Ciao Bella (2007), which 

was shown at various festivals including 
Berlin, had set off to have lunch with his col-
league Jens Jonsson. He was already frustrat-
ed by how difficult it was to finance a new 
project. Even though he had recently direct-
ed some episodes of a hugely popular televi-
sion series in Sweden (Våra vänners liv, 
2010), it was proving nigh on impossible to 
get the money together for a new film. 

as If that wasn’t bad enough, he then got a 
call telling him his next job, as assistant di-
rector on a film project, had been cancelled. 
It was the same old problem, funding that 
simply wasn’t forthcoming. 

“I got seriously angry. I was so frustrated 
and tired. I know I can make films. I’m good 
at it! But still it takes so long. Over lunch I de-
cided I was going to make a film anyway, 
with my own money. So I asked Jens if he had 
a screenplay that might fit the bill, a low 
budget film I could start shooting within a 

month. Jens thought for a moment and said – 
‘yes, I think I have’.”

But the script was actually still a long way 
off being finished. As Jonsson rushed to com-
plete it, Mani Maserrat was starting to round 
up a group of actors and crew who were pre-
pared to start work at short notice on a film 
that basically had no budget. The only money 
available at the time was approx. € 17,000 that 
Mani Maserrat had managed to borrow by put-
ting his apartment up as security on the loan.

Reminiscent of the French New wave films of the 1960s, Us is a 
 straightforward yet somewhat different portrayal of the traumatic end of a 
love affair. And in order to make the film, director Mani Maserrat was even 
prepared to mortgage his apartment.  TExT MAGNUS väSTERBRO

“It was amazing. I had to phone round like 
crazy, but it worked. When people realised 
just how crazy, how passionate I must be to 
mortgage my apartment just to make the film, 
they realised I was serious. And of course, 
having a screenplay by Jens helped too.” 

Starring Gustaf Skarsgård and Anna 
Åström, Us (Vi, 2013) was shot during one in-
tensive month in May 2012. It’s a film about 
destructive love, about just how much two 
people who have been in love can hurt one 
another when that love has died.

“I can honestly say that in my 15 years in 
the business, this was the best shoot I’ve 
ever worked on. There were no financial 
backers to pander to, and everyone worked 
with real passion. It was incredibly satisfy-
ing,” says Mani Maserrat. 

When the edItIng was virtually done he 
showed his film to the people at Sonet Film, 
who decided to take the project on board. 
This should mean, at least, that everyone 
will get paid for their work.

Screenwriter Jens Jonsson, currently 
 directing Life de Luxe (Snabba Cash – Livet de 
luxe), is looking forward to the audience 
 reactions when the film premieres in spring 
2013:

“It’s hard to know what people will think,” 
says Jonsson. “It’s a different kind of film, no 
doubt. It feels almost as if it was made at a dif-
ferent time from our own. I like that about it 
– the fact that it’s not quite like anything else 
being made right now.” n

Us

mani maserrat
DIRECTOR
PRODUCTION INFO P. 57

Do it yourself

FaCts born in 1975, swedish-iranian director 
mani maserrat (left in picture) quit his studies in 
economics to pursue a career in film. His debut, 
Ciao Bella (2007), was also based on a script by 
Jens Jonsson (born in 1974, right in picture).
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Download the Swedish Film app for free and get 
info on new Swedish films, extra features, trailers 
and dynamic links. Now also avaliable for Android.
new issue out now.
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The new deal
At the start of this year, a new Film Agreement came into force. what will it mean for  
Swedish film. The film commissioners of the Swedish Film Institute give their view. 
 TExT MATTIAS DAHLSTRöM PHOTO KARIN ALFREDSSON

andra lasmanis
andra lasmanis has held the post of 
short Film Commissioner since 2009, but 
from February this year she has a new 
role. lasmanis will be responsible for a 
source of funding which the swedish 
Film institute, in conjunction with 
pubcaster sveriges television and 
sweden’s regional film resource centres, 
will award to filmmakers who are forging 
new pathways in swedish film both in 
terms of narrative and idiom. Funding 
may be awarded both to new talents and 
to established filmmakers who are 
seeking a change of direction.  

“I hope to find some flexibility in the format, 
to strengthen partnerships with the various 
regions and to create an oasis of creativity for 
Swedish film,” says Lasmanis. “we shouldn’t 
be so fixated on the concept that a film has to 
be either a feature or a short.” 
what opportunities will this funding 
provide?
“Our filmmakers have to make films! You can’t 
sit around in your room waiting for five years 
to make your first feature. Nobody gains 
anything from that. The funding might also 
encourage them to take a chance, because 
there’s not the same demand for this type of 
film to be a smash hit. They also need to tell 
stories which are relevant to what’s happen-
ing now, and the only place you can do that is 
in a shorter format. The project puts the onus 
on us to go and find out what’s happening out 
there in the regions, what’s going on in the far 
north of Sweden, for example. No one should 
be passive.”

cecilia lidin 
Cecilia lidin took up the post of docu-
mentary Film Commissioner in January 
2011, prior to which she worked for edn 
(european documentary network). as a 
commissioner she has awarded funding 
to films including sara broos’ For You 
Naked (För dig naken, 2012) about the 
artist lars lerin, and to upcoming films 

such as malin andersson’s Blood Sisters 
(Blodssystrar) and Göran hugo olsson’s 
follow up to The Black Power Mixtape 
1967-1975 (2011) – his study of africa in 
Concerning Violence.

“It’s very fortunate that we’ve been given 
more money for documentaries”, says Lidin. 
“In order to maintain a high standard of 
Swedish documentaries people have to be 
able to make a living from them. without more 
money we might well lose the momentum 
we’ve gained. The good thing about all the 
interest and attention we’ve received is the 
fact that it gives us a chance to follow up and 
provide sound funding going forward.” 
does the increase in funds mean there 
will be more films?

“No, I don’t think so. we’re rather hoping for 
better conditions for those films which do 
actually get made. There’s already a broad 
scope in Swedish documentaries that we’d 
like to maintain. There won’t be any more 
films in terms of numbers, but I’m hoping that 
from now on Swedish documentary makers 
will appreciate the boost in funding.”

magdalena Jangard
in october 2012 magdalena Jangard took 
up her post as Feature Film Commission-
er, a position she shares with linus torell. 
Previously she has been a producer both 
for films and television, and was behind a 
number of highly-acclaimed series for 
sveriges television. she has also worked 
for the regional resource centre Film i 
väst.

“I want to promote films that create 
meanings, contexts and feelings in their 
audience,” says Jangard. “Films which have 
something to say. I’m also keen on variety in 
the films we fund, on striking the right 
balance. There should be a Swedish film for 
everyone.” 
is that the case right now?

“I think we can be better. I think there are 
those who never see a Swedish film on either 
the cinema or television, and it’s something 

we should try to change. The Film Agreement 
provides us with a platform, and the aim is to 
be a leader in Europe, to have a 50/50 
gender split and to ensure diversity, so there’s 
much to consider going forward. we’ve been 
given a certain amount of money earmarked 
for films for children and young people, which 
I think is both positive and exciting. Children 
make up a large part of the cinema audience. 
And Swedish children’s films ought to up 
there with strong brands such as Pixar or 
Disney.”

andreas Fock
andreas Fock took up the post of short 
Film Commissioner in January 2013, 
having previously been responsible for 
launching swedish short films as part of 
the international department of the 
swedish Film institute. Fock has been 
involved with such notable titles as 
Johannes nyholm’s Cannes success Las 
Palmas (2011), niki lindroth von bahr’s 
Tord and Tord (Tord och Tord, 2010) and 
Patrik eklund’s oscar-nominated Instead 
of Abracadabra (I stället för abracadab-
ra, 2008).

“Swedish short films enjoy a high interna-
tional status and dare to confront some very 
burning issues,” says Fock. “It often gives us a 
real edge. And in recent years, the influx of 
people from new and different backgrounds 
has widened the field considerably.” 
how would you like to develop swedish 
short films?

“At some point I would like to be able to 
select a highly topical subject and allow a 
number of films on that subject to be 
produced really quickly to preserve its 
freshness. A theme, say, such as the Arab 
spring. It would be exciting to have a film 
format which falls between a documentary 
and a well-made television reportage: a film 
narrative that could be subjective and 
political, and provide a real contribution to 
public debate.” 



The Film Commissioners
• Assessing which films will be granted production funding is done by the film commissioners. 
There are six commissioners in total, two for feature films (including films for children and young 
people), one for short films, one for documentaries, one for drama series and international 
co-productions and one for artistic development.
• The commissioners submit their proposals to the CEO, who decides on production funding in 
conjunction with a delegation from the board of the Film Institute.
• The film commissioners’ mandate period is three years with the possibility of a limited extension.

Andra Lasmanis,  
Cecilia Lidin, Magdalena 
Jangard and Andreas Fock.
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Hjalmar Palmgren, 
Suzanne Glansborg and 
Linus Torell.
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hjalmar Palmgren
hjalmar Palmgren is the new head of the 
swedish Film institute’s department for 
Production Funding and launches. Prior 
to this he was a project manager for k 
special at sveriges television, a role in 
which he was active in ensuring the 
production of swedish documentary 
successes such as malik bendjelloul’s 
Searching for Sugar Man (2012) and 
Fredrik Gerttens’ Big Boys Gone Banan-
as!* (2012). Previously, Palmgren was also 
documentary Film Commissioner during 
the years 2002-2005. 

“Swedish film successes are largely down 
to talent,” asserts Palmgren. “Our job is to 
continue to uncover that talent and allow it to 
develop. we’ll never be able to compete with 
Hollywood for major action films, but we can 
compete internationally in terms of talent.”
what will be your most important task?

“First and foremost to provide support for 
the film commissioners and to streamline the 
commissioning system. There are lots of new 
things in the Film Agreement, and it’s 
important to make the best use of them, to 
make them work in practice. I want to be part 
of the continuing success story for Swedish 
film and to be able to pinpoint the keys to that 
success.”

Suzanne glansborg
For the last two years suzanne Glansborg 
has held the post of Feature Film Com-
missioner, contributing to films like 
Gabriella Pichler’s Eat Sleep Die (Äta, 
sova, dö, 2012), Jan troell’s The Last 
Sentence (Dom över död man, 2012) and 
maud nycander and kristina lindström’s 
Palme (2012), but from 1st January she 
has now taken over responsibility for 
drama series and international co-pro-
ductions. Previously, Glansborg was a 
purchaser for Canal Plus and tv4 and is 
the swedish representative for eurimag-
es, the european Council fund for film. 

“This new position has arisen because of 
our desire to even out the film commissioners’ 
workloads,” says Glansborg. “Previously the 
Feature Film Commissioners had to deal with 
many more applications for funding than, say, 
the Children’s Film Commissioner. That’s a 
waste of resources. we have a better balance 
now.”
how do you envisage european  
co-productions developing?

“The co-productions we worked with 
previously were almost exclusively Nordic, but 

that’s no longer the case. Today we have 
partnerships with Germany, Hungary, Spain, 
Ireland, Holland, the whole of Europe virtually. 
And it feels right that way. People want to 
open up the industry, and you can see the 
effects on creativity from the impulses which 
arise from these partnerships: they set waves 
in motion. “

linus  torell
Producer and director linus  torell’s 
successes include the award-winning film 
for children, Misa Mi (2003). in January 
last year he was appointed as the 
Commissioner for Films for Children and 
young People, and now he is one of two 
Feature Film Commissioners. in his 
present position he awarded funding to 
Eskil & Trinidad (2013), currently set to 
screen in berlin. 

“The new agreement gives us slightly less 
room for manoeuvre and places even more 
demands on us to choose wisely,” says Torell. 
“It’s a question of continuity and renewal, of 
providing those who’ve started to find their 
voice and style with the opportunity to 
develop further, and of finding new talent. But 
we’re not the ones making the films, what we 
need is to encourage ideas. we can make 
suggestions at times, but the ideas them-
selves have to come from the filmmakers.” 
some of the funding budget has been 
moved from the feature film commission-
ers to documentaries. what do you think 
that will mean? 

“Long documentaries destined for the 
cinema used to be eligible for funding from 
the feature film commissioners, but now 
they’ve been moved entirely to the documen-
tary commissioner. There might perhaps be 
some concern now that there’s only one 
commissioner to apply to for funding, that one 
possible door has been closed. However, in 
many cases in the past the filmmakers went 
to the documentary film commissioner first, 
but then decided they needed more funding 
than was available and came to us instead. 
Now they can apply for greater funding from 
the relevant commissioner directly.” 

The FilM AgreeMeNT 
• The Film Agreement first saw the light of 
day in 1963. 
• The agreement was the result of a 
decision by the swedish government and 
parliament to support domestic film 
production. it stipulated a 10 percent levy 
on cinema admission tickets, which the 
swedish film institute ploughed back into 
film production. 
• The Film Agreement is between the 
swedish state and various other parties. 
originally these parties comprised the 
cinema owners, yet since 1992 they have 
been joined by the television companies. 

The New  
FilM AgreeMeNT
• Since 1963 the Film Agreement has been 
reformulated and renegotiated at roughly 
four-year intervals. it has financed and 
governed swedish film policy regardless of 
the party in government. the new film 
agreement will run from 2013 to 2015.
• In the new agreement the government will 
increase its annual contribution from sEK 
185 million to 200 million, and the industry 
will also increase its contribution by around 
sEK 15 million. most of the increase will be 
targeted at new funding for drama series 
and an increase in funding for films 
including those for children and young 
people and for short and documentary films. 
• The requirement that films in receipt of 
funding should premiere in the cinema has 
been removed in order to achieve greater 
technical neutrality. funding is to be equally 
divided between women and men, and 
efforts to counter the unauthorized use of 
films in all screening formats will be 
increased.
• Allocation of funding is to be based on a 
diversity platform in respect of class, 
gender, age, ethnicity, agenda, values, 
sexuality, experience and ideology. this 
diversity will also apply to genres: there 
should be a wide range of expression, form, 
appeal and aesthetics. 
• The aim is that Sweden should be one of 
the leading nations in Europe when it 
comes to development, production and 
distribution via new media. swedish films 
should be represented at the world’s ten 
major international film festivals and 
sweden should be Europe’s foremost 
country for documentaries and films for 
children and young people. 
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Entertainment & distribution
Supplies and distributes film within all the 
different genres, from documentaries to 
feature films. We represent most of the 
major international and domestic studios. 

Digital distribution of film
We design unique channels, adapted to 
the specific needs from our clients. This is 
done through a protected distribution over 
the Internet to a specific box that screens 
its content according to a playlist. 

Educational film – pre-school
Distributes educational films suitable for 
the slightly younger children and kinder-
gartens.

Licence to screen films
We provide companies and organizations 
within the Non Theatrical market with a 
licence to screening films. 

Documentary & educational film
Distributes documentaries and educational 
material for high school and college. We 
provide pedagogical solutions in different 
areas with the purpose of simplifying and 
explaining.

In-job training and education
Producing, purchasing and providing films 
and e-learning in different areas mainly 
focusing on the business world.

Swedish Film AB, Box 6014, SE-171 06 Solna, Sweden. Phone: +46 8 445 25 50,
fax: +46 8 445 25 60. Contact us through www.swedishfilm.se or info@swedishfilm.se

Your long-term 
partner in film. 
Swedish Film represents most of the well-known film  

studios on the account of clients that uses film in the  

Non Theatrical area. Swedish Film is the market’s leading 

actor and have distributed film and licences to companies 

and organizations for more than 60 years. We’re 

working continuously with signing new 

collaboration partners and hereby we 

encourage you to contact us!

We market our products 
and concepts through the 
following trademarks:

SWE_3677_Annons_Swedish Film 220x290_Tryck.indd   1 2009-10-26   14.43
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After You DOC
my mother is spending all her time with her dying father. i’m spending all my 
time filming her. to understand her, i say. but how much can i actually grasp? 
and what exactly am i trying to understand? as the uncomprehensible is 
getting closer, my mother and i do the filming more and more together. it 
becomes our way of dealing with the time we have left. 

oriGinal title Efter dig direCtor/sCreenwriter Marius Dybwad Brandrud 

 PartiCiPants Nina Dybwad, Jens Dybwad ProdUCer Tobias Janson ProdUCed by 

Story, with support from the Swedish Film Institute/Cecilia Lidin dUration 74 min to be 

released Spring, 2013 sales TBA

marius dybwad brandrud was born and raised in Bohuslän in the west part of 
Sweden. He is working as a director, producer, editor and cinematographer. Besides studies 
in philosophy, Marius has a BA in Photography (School of Photography, Gothenburg 
University), an MA in Fine Arts (Konstfack, Stockholm) and an MA in Film Directing (School 
of Film Directing, Gothenburg University).

It’s springtime for Swedish cinema. No less than 31 Swedish 
films are represented in this section. Please visit our website 
www.sfi.se for updated information on Swedish  features, 
 documentaries and shorts.

new
Films
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Belleville Baby DOC
a man from the past calls the filmmaker and tells her he spent many years in 
jail. she remembers the spring when they met in Paris, the riots, the vespa and 
the cat that he gave her. she also remembers that one day he disappeared… 
a film about time, memories and things that got lost on the way.

Bitch Hug
19-year-old Kristin is on her way to new york, to make it big and write for a 
local swedish paper. but after a wild graduation party, she misses her flight. 
she decides to hide in a house in the middle of nowhere with a weird girl, 
andrea, while waiting for a new ticket. together they build their own nyc for 
everyone to read about. but soon reality catches up.

oriGinal title Belleville Baby direCtor/sCreenwriter Mia Engberg PartiCiPants 
Olivier Desautel, Mia Engberg ProdUCer Tobias Janson ProdUCed by Story in 
co-production with SvT, with support from the Swedish Film Institute/Suzanne Glansborg 
and Tove Torbiörnsson, MEDIA Programme of the European Union and the Swedish Arts 
Grants Committee dUration 73 min to be released Spring, 2013 sales TBA

mia engberg is a producer and director who has made shorts and documentaries 
for 15 years. She is based in Stockholm where she also teaches film directing at the Film 
Academy. Her latest project Dirty Diaries (2009) – 12 shorts of feminist porn has received a 
lot of attention worldwide.

oriGinal title Bitchkram direCtor Andreas öhman sCreenwriters Andreas 
öhman, Jonathan Sjöberg PrinCiPal Cast Linda Molin, Fanny Ketter, Mathilda von Essen 
ProdUCer Bonnie Skoog Feeney ProdUCed by Filmlance International in co-production 
with Sonet Film, Naive, SvT, Scenkonstbolaget Film, Dagsljus and Cinepost Studios 
dUration 100 min released October 19, 2012 sales Svensk Filmindustri International 
Sales

andreas Öhman has at the age of 28 already won Sweden’s largest short film prize for 
My Life as a Trailer (2008), been nominated for a Swedish Guldbagge Award with Simple 
Simon (2010) and shortlisted for best foreign film at the Oscars 2010, also with Simple 
Simon. Bitch Hug is his second feature as both writer and director.

Bekas
Early 90s. saddam Hussein’s regime has put great pressure on the Kurdish 
region of iraq. two homeless Kurdish boys see Superman at the city’s first 
cinema and decide to go to america. to get there, they need passports, 
money and a lot of luck. unfortunately they have neither, but they still start their 
journey towards the dream of america.

oriGinal title Bekas direCtor/sCreenwriter Karzan Kader PrinCiPal Cast Zamand 
Taha, Serwar Fazil ProdUCer Sandra Harms ProdUCed by Sonet Film in co-production with 
Helsinki Film Oy/Annika Sucksdorff, Ava Media/Alan Ali and Daroon Nawzad Majeed, FS 
Film Oy/Antti Toiviainen, Film i väst/Jessica Ask and SvT/Gunnar Carlsson, in collaboration 
with YLE/Erkki Astala, Kurdsat/Amanj Kamal, Suli Film/Mazhar Khalqi, with support from the 
Swedish Film Institute/Lars G Lindström, Finnish Film Foundation/Kaisu Isto, Nordisk Film & 
Tv Fond/Hanne Palmquist and Eurimages dUration 92 min released November 30, 2012 

sales TrustNordisk

karzan kader, born in 1982 in Sulaymania, Kurdistan. Six years old, during the war in Iraq, 
Karzan and his family left Kurdistan and eventually ended up in Sweden. Karzan graduated 
from Dramatiska institutet as a film director in 2010 and the same year he won a student 
academy award for his graduation film, the short film version of Bekas. 

NEw FILMS
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Call Girl
stockholm, late 70s. the model utopian society. but under the polished 
surface, other desires are eager to be fulfilled. within a stone’s throw of 
government buildings and juvenile homes lies the seductive, glittery and dirty 
world of sex clubs, discotheques and apartments used for illicit rendezvous. 
Call Girl tells the story of how young iris is recruited from the bottom rung of 
society, into a ruthless world where power can get you anything.

Easy Money II
Jw is struggling to return to an honest life while serving hard time in prison. 
but a man from his past changes everything. Jorge returns to sweden to pull 
off a giant coke deal. the deal fails terribly and he has to run with both the 
police and the serbian mafia on his tail. mahmud owes the serbian boss a 
large sum of money. when he can’t pay off his debt he is left with one choice, 
to find and kill Jorge.

oriGinal title Call Girl direCtor Mikael Marcimain sCreenwriter Marietta von 
Hausswolff von Baumgarten PrinCiPal Cast Sofia Karemyr, Simon J Berger, Pernilla 
August, Sven Nordin, David Dencik ProdUCer Mimmi Spång ProdUCed by Garagefilm 
International in co-production with Friland Produksjon, Newgrange Pictures, Yellow Film 
& Tv, Film i väst, SvT, Nouvago Capital, The Chimney Pot and Dagsljus, with support from 
the Swedish Film Institute/Lars G Lindström, Finnish Film Foundation, Norwegian Film 
Institute and Nordisk Film & Tv Fond, with the participation of Bord Scann án na héireann/ 
the Irish Film Board, in collaboration with Nordisk Film, YLE, Section 481 and in association 
with windmill Lane Pictures Limited. Developed with the support from MEDIA  

dUration 140 min released November 9, 2012 sales TrustNordisk

mikael marcimain started as an assistant director for pubcaster SvT. His 
breakthrough with the thriller The Grave (2004) got him the Tv award Ikaros for best drama. 
He is nationally and internationally known through his Tv-series The Laser Man (2005) and 
How Soon is Now (2007), for which he has also received multiple international awards.

Blondie
three sisters reunite in their family home for their mother’s birthday. but the 
celebration soon comes to a halt when old arguments and conflicts start to 
unravel. one dramatic event forces the sisters to think about who they are as 
individuals and what they are together.

oriGinal title Blondie direCtor/sCreenwriter Jesper Ganslandt PrinCiPal Cast 
Carolina Gynning, Helena af Sandeberg, Alexandra Dahlström, Marie Göranzon ProdUCer 
Jesper Kurlandsky ProdUCed by Fasad in co-production with Film i väst/Jessica Ask, 
SvT/Gunnar Carlsson and Dagsljus, with support from the Swedish Film Institute/Lars 
G Lindström and MEDIA dUration 88 min released November 23, 2012 sales 
TrustNordisk

Jesper Ganslandt’s debut feature Falkenberg Farewell (2006) premiered at the 
venice Film Festival. The concert film Skinnskatteberg and the short film Jesper Ganslandt’s 
114th Dream followed in 2008 and the documentary The Film I No Longer Talk About 
(co-directed with Martin Degrell) in 2009. Ganslandt’s second feature The Ape premiered 
in venice in 2010. Family drama Blondie is his third feature.

oriGinal title Snabba Cash II direCtor Babak Najafi sCreenwriters Maria 
Karlsson, Peter Birro PrinCiPal Cast Joel Kinnaman, Matias varela, Dragomir Mrsic, 
Fares Fares, Dejan Cukic, Madeleine Martin ProdUCers Fredrik wikström (executive 
producers Michael Hjorth, Daniél Espinosa) ProdUCed by Tre vänner Produktion in 
co-production with Nordisk Film/Lone Korslund, SvT/Gunnar Carlsson, Film i väst/
Jessica Ask, Nordsvensk Filmunderhållning/Lars Nilsson, Hobohm Brothers Film/ 
Johannes Hobohm with support from the Swedish Film Institute/Suzanne Glansborg 
and Nordisk Film & Tv Fond/Hanne Palmquist in collaboration with Canal+ and Network 
Movie dUration 100 min released August 24, 2012 salesTrustNordisk

babak najafi graduated from Dramatiska institutet in 2002. He received the Bo 
widerberg scholarship, after directing the short Elixir (2004). His debut feature film was 
the critically acclaimed Sebbe (2010), for which he won the best first feature award at the 
Berlin Film Festival, together with numerous national and international prizes.
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Ego
for 25-year-old sebastian silverberg life is all about partying, one-night 
stands and satisfying his enormous ego. when things are at their best 
sebastian suddenly loses his sight in an accident forcing him to re-examine 
what actually matters to him and what’s just superficial. Ego is a romantic 
comedy drama.

Eskil & Trinidad
Eskil moves from town to town with his father in northern sweden. He misses 
his mother and sucks at playing ice hockey, the main activity among the boys 
his age. things changes when he meets trinidad, a mysterious woman who 
lives outside society spending her time building a great ship.

oriGinal title Ego direCtor/sCreenwriter Lisa James Larsson PrinCiPal Cast 
Martin wallström, Mylaine Hedreul, Sissela Kyle, Peter Andersson, Emil Johnsen 
ProdUCer Tomas Michaelsson ProdUCed by Filmlance International in co-production 
with Film i väst, The Chimney Pot, Gothenburg Camera Center, Harald Hamrell Film in 
collaboration with Nordisk Film and SvT, with support from the Swedish Film Institute/
Suzanne Glansborg dUration 105 min released January 25, 2013 sales TBA

lisa James larsson was born in1978 in Potsdam, Germany, and brought up in 
London. Having previously worked as an editor and camera operator she moved to 
Stockholm in 2005 to study film directing at the Stockholm Academy of Dramatic Arts 
(SADA). She went on to complete a masters in screenwriting, graduating in 2009. Ego is 
her feature film debut.

oriGinal title Eskil & Trinidad direCtor/sCreenwriter Stephan Apelgren PrinCiPal 

Cast Ann Petrén, Torkel Petersson, Iben Hjejle, Linus Oscarsson, Jonas Inde, Saga 
Midfjäll ProdUCers Peter Possne, Hans Lönnerheden, Rickard Petrelius ProdUCed by 
Sonet Film in co-production with SvT and Filmpool Nord, with support from the Swedish 
Filminstitute/Linus Torell dUration approx 98 minutes to be released March 29, 2013 
sales Svensk Filmindustri International Sales

stephan apelgren is the jazz bass player who ended up at Dramatiska institutet's 
audio program. His breakthrough came in 1991 with the Tv christmas special Sune’s 
Christmas, which was later followed by the immensely popular children’s film Sune’s 
Summer (1993). Since then Apelgren has directed several Tv series and features.

Eat Sleep Die
who packed your fresh plastic-sealed lunch salad? who are the people 
losing their factory jobs in dead-end small towns? ready for a visit to the new 
sweden? then you’re ready for Eat Sleep Die. when the forceful young 
take-no-shit factory worker raša loses her job, she’s going on a collision 
course with society and its contradictory values and expectations.

oriGinal title Äta sova dö direCtor/sCreenwriter Gabriela Pichler PrinCiPal 

Cast Nermina Lukač, Milan Dragišić, Jonathan Lampinen ProdUCer China Åhlander 
ProdUCed by Anagram Produktion in co-production with Film i Skåne and SvT, in collabo-
ration with Film i väst, Solid Entertainment and Pirayafilm, with financial support from 
BoostHbg, the Swedish Film Institute/Suzanne Glansborg and the Swedish Arts Grants 
Committee dUration 100 min released September 7, 2012 sales The Yellow Affair

Eat Sleep Die is Gabriela Pichler’s debut feature film. Her short film Scratches (2008) 
has won several international awards, e g the main prize for best film at Fresh Film Fest in 
Karlovy vary, as well as the Swedish Guldbagge Award 2010 for best short.

NEw FILMS
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Flicker
backaberga’s former big company is doing its best to keep up with today’s 
modernization – without much success. an unexplained power outage 
triggers a dramatic series of events that create new opportunities for the 
lovelorn clerk Kenneth and the other residents in backberga.

For You Naked DOC
an intimate and untraditional love story between lars lerin, one of the most 
well-regarded scandinavian painters, and a young brazilian dancer who meet 
on the internet. two men with a tangled past for whom the cliché about “love 
moving mountains” takes on absolute validity. we closely follow their struggle 
for a life where someone loves you – regardless of how vastly difficult it can be
to love oneself. 

oriGinal title Flimmer direCtor/sCreenwriter Patrik Eklund PrinCiPal Cast Kjell 
Bergqvist, Allan Svensson, Jacob Nordenson, Anki Larsson ProdUCers Jan Blomgren, 
Mathias Fjellström ProdUCed by Bob Film Sweden in co-production with Filmpool Nord, 
Nordisk Film, SvT and 4 1/2 Fiksjon, in cooperation with Bothnia Invest, Framestation, 
Direktörn & Fabrikörn, Massarin Kulturproduktion and David Grehn with support from the 
Norwegian Film Institute/Torleif Hauge and the Swedish Film Institute/Lars G Lindström 
dUration 99 min released September 7, 2012 sales TrustNordisk

Patrik eklund’s short films Situation Frank (2007), Instead of Abracadabra (2008) 
and Seeds of the Fall (2009) have participated and won awards at prestigious festivals like 
Sundance and Cannes. In 2010 he was also nominated for an Academy Award with Instead 
of Abracadabra. Flicker is Eklund’s much awaited feature debut.

oriGinal title För dig naken direCtor/sCreenwriter Sara Broos PatriCiPants 
Lars Lerin, Manoel ”Junior” Marques ProdUCer Sara Broos ProdUCed by Alma Film in 
co-production with SvT and Film i värmland, with support from the Swedish Film Institute/
Cecilia Lidin and the Swedish Arts Grants Committee dUration 74 min released April 
13, 2012 sales Alma Film

sara broos, born in 1977, has previously directed short films, video installations and 
documentaries. For You Naked is her acclaimed feature debut which received a Dragon 
Award for Best Swedish Documentary at the 2012 Göteborg International Film Festival. 
She has a Masters in Personal storytelling from the Stockholm Academy of Dramatic Arts 
(SADA) and a BA Honours in literature.

oriGinal title Alla är äldre än jag direCtor/sCreenwriter Martin widerberg 
PartiCiPants Arvid widerberg, Bo widerberg, Martin widerberg, Morris widerberg 
 ProdUCer Christina Erman widerberg ProdUCed by widerberg Film in co-production 
with SvT/Hjalmar Palmgren and Film i Skåne/Joakim Strand, with support from NRK, 
YLE, Nordisk Film & Tv Fond/Karolina Lidin, the Swedish Arts Grants Committee, Nordvi-
sion and the Swedish Film Institute/Anne-Marie Sörman Fermelin, Tove Torbiörnsson and 
Cecilia Lidin dUration 75 min released November 2, 2012 sales widerberg Film

martin widerberg, born in Stockholm, lives in Malmö. He studied art and photography 
and has had many exhibitions around Europe. He has directed several experimental short 
films, among them Super Sensitive (2005), Human Performance and Limitations (2006). 
His films has been screened at several distinguished film festivals.

Everyone Is Older  
Than I Am DOC 
a subjective and poetic documentary about the director’s father’s inability  
to finish his documentary about his father and, as a logic conclusion, the 
problems with fatherhood. despite love and good intentions, it’s difficult  
to meet.
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Good Luck. And Take  
Care of Each Other
Good Luck. And Take Care of Each Other is a film about fantasies, betrayal 
and one man’s lack of confidence. a man who displaces his memories by 
“building” fantasy memoirs meets a dreamy but hard held teenager. a rare 
friendship arises as they begin to inspire people using public art. but even
though everything they create is fantasy, it can hurt for real, and they find their 
friendship betrayed by another lie.

The Hypnotist
Psychiatrist Erik maria bark is asked by the police to help in treating an 
unconscious patient. inspector Jonna linna hopes that Erik will be able to 
communicate with the young boy through hypnosis. the police hope to find 
out who brutally murdered the boy’s parents and younger sister, in order to 
track down and save his older sister before it is too late. but soon Erik finds 
himself getting too involved in the case.

oriGinal title Lycka till. Och ta hand om varandra direCtor Jens Sjögren 
 sCreenwriter Kalle Haglund PrinCiPal Cast Bengt Cw Carlsson, Claudia Neij, 
Leif Ahrle, Johan Ulveson, Ia Langhammer, Carl Johan De Geer, Eleonora Gröning, Ika 
Nord, Fredrik Gunnarsson ProdUCer David Olsson ProdUCed by Acne Drama in 
co-production with SvT, Film i väst, Dagsljus, Europa Sound Production , Min.T, Swedenator 
Inc, Kalle Haglund and Jens Sjögren with support from the Swedish Film Institute/Suzanne 
Glansborg dUration 95 min released October 19, 2012 sales TBA

Jens sjögren, born in 1976, has directed commercials, music videos, theatre and 
television since 1998. His commercials have been awarded both national and international 
prizes. His longing to inspire and affect larger crowds has led him to create his debut film 
Good Luck. And Take Care of Each Other.

oriGinal title Hypnotisören direCtor Lasse Hallström sCreenwriters Paolo vacirca, 
Peter Asmussen PrinCiPal Cast Mikael Persbrandt, Tobias Zilliacus, Lena Olin, Jonatan 
Bökman, Oscar Pettersson, Helena af Sandeberg, Anna Ascarate, Eva Melander ProdUC-

ers Börje Hansson, Peter Possne, Bertil Ohlsson ProdUCed by Svensk Filmindustri and 
Sonet Film, in collaboration with Tv4, Tv2, DK, NRK, YLE, with support from the Swedish 
Film Institute/Lars G Lindström, Nordisk Film & Tv Fond/Hanne Palmqvist, Filmpool Nord/
Per-Erik Svensson dUration 120 min released September 28, 2012 sales Svensk 
Filmindustri International Sales

lasse hallström is probably Sweden’s most successful director over the latest 25 
years. After a number of hits back home, his international breakthrough came with My 
Life as a Dog (Mitt liv som hund, 1985), since when he has made a dozen films in the US, 
including What’s Eating Gilbert Grape? (1993), The Cider House Rules (1999), Chocolat 
(2000) and Salmon Fishing in the Yemen (2011).

oriGinal title De dansande andarnas skog direCtor/sCreenwriter Linda västrik 
ProdUCers Linda västrik, Mila Aung-Thwin ProdUCed by Linda västrik Filmproduktion 
and Eyesteelfilm, with support from Canadian Media Fund, SODEC, the Swedish Film 
Institute/Peter “Piodor” Gustavsson, Tove Torbiörnsson, Hjalmar Palmgren, Maritha 
Norstedt, Canada Tax Credits, quebec Tax Credits, SvT/Ingemar Persson, Axel Arnö, Film i 
väst/Tomas Eskilsson, Sofie Björklund, Nordisk Film & Tv Fund/Karolina Lidin, NRK/ 
Mette Goplen, Tore Tomter, YLE/Iikka vehkalahti, Framtidens kultur and the Swedish Arts 
Grants Committee, produced in association with Superchannel and Clara Ekenberg 
Investment Company dUration 104 minutes released January 27, 2013 sales Mila 
Aung Thwin/Eyesteelfilm

linda västrik, born in Gothenburg 1972, educated at the University of Film in Gothen-
burg,  the Stockholm Academy of Dramatic Arts (SADA) as well as at the International 
Center of Photography in New York. 
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Forest of the  
Dancing Spirits DOC
the aka are hunter-gatherers living in the rainforest of the congo. after 
meeting filmmaker linda västrik, they invite her to film their unique way of life. 
natural storytellers, they recount their mythical origins, their gods, and 
day-to-day life with humor and patience, even as their forest is increasingly 
under threat from the outside world.
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The Last Sentence
torgny segerstedt was one of the leading journalists in sweden in the 20th 
century. He fought a one man battle against the nazi regime until his death in 
1945 and during these times his private life was marked by a world in chaos. 
The Last Sentence is both a psychological love story and a portrayal of the 
 political situation at that time. a dramatic tale about a man who couldn’t be 
silenced.

Love and Lemons
Love and Lemons is a romantic comedy about love, friendship and the 
courage to follow your dreams. agnes is a chef with a good job, a boyfriend 
who loves her and a best friend who is always there for her. one day she is 
both fired and dumped by her boyfriend and has nothing to lose when a friend 
asks her to be part owner in and open up a new restaurant. at the same time 
she falls in love with the one person who cannot know who she really is.

oriGinal title Dom över död man direCtor Jan Troell sCreenwriters Klaus Rifbjerg, 
Jan Troell PrinCiPal Cast Jesper Christensen, Pernilla August, Ulla Skoog, Björn 
Granath ProdUCers Francy Suntinger (executive producer Lars Blomgren) ProdUCed 

by Filmlance International in co-production with Film i väst, Filmpool Nord, Nordisk Film 
Distribution, SvT, Stena Sessan, Metronome Productions, Dagsljus, Nordisk Film ShortCut, 
Maipo Film, in co-operation with NRK, with support from the Swedish Film Institute/
Suzanne Glansborg, Eurimages, Norwegian Film Institute, Nordisk Film & Tv Fond/
Hanne Palmquist, developed with the support from MEDIA dUration 124 min released 
December 14, 2012 sales TrustNordisk

Jan troell was born in Sweden in 1931 and has made more than 40 films, among them 
the Oscar-nominated The Emigrants (1971), The New Land (1972) and The Flight of the 
Eagle (1982). At the Berlin Film Festival Troell has won the Golden Bear for Ole dole doff 
(1968) and the Silver Bear for Il Capitano (1991). His latest film Everlasting Moments 
(2008) received a Golden Globe nomination.

Julie
set on midsummer’s eve august strindberg’s classic play is dealing with 
class, love and lust. Julie is attracted to Jean, her father’s footman who in turn 
is engaged to Kristin, the cook. the events on this particular night will be life 
changing for all three of them.

oriGinal title Julie direCtor Helena Bergström sCreenwriter Based on August 
Strindberg's Miss Julie PrinCiPal Cast Nadja Mirmiran, Björn Bengtsson, Sofi Helleday 
ProdUCers Petra Jönsson (executive producer Colin Nutley) ProdUCed by Sweetwater 
Production, SvT, Svensk Filmindustri, Europa Sound Production and Jens Fischer Film, with 
support from the Swedish Film Institute/Suzanne Glansborg dUration 108 min  
to be released March 1, 2013 sales Svensk Filmindustri International Sales

helena bergström, one of Sweden’s acclaimed stage and film actresses, made her 
directorial debut in 2007 with the hugely successful film Mind the Gap which was followed 
up by So Different in 2009. In 2011 she directed Miss Julie at Stockholm City Theatre – 
which she has now adapted for the screen with her feature film Julie. 

oriGinal title Små citroner gula direCtor Teresa Fabik sCreenwriter Lars “vasa” 
Johansson (based on the novel with the same title by Kajsa Ingemarsson) PrinCiPal Cast 
Rakel wärmländer, Sverrir Gudnasson, Josephine Bornebusch, Richard Ulfsäter, Anki 
Lidén, Tomas von Brömssen ProdUCer Pontus Sjöman ProdUCed by Tre vänner in 
co-production with Film i väst, Nordisk Film, SvT, Dagsljus Filmequipment and FilmSound 
west, in collaboration with CMORE, with support from the Swedish Film Institute/Suzanne 
Glansborg dUration 98 min to be released February 22, 2013 sales TrustNordisk 

teresa Fabik grew up in Södertälje, a small town south of Stockholm. After studying 
film at Stockholm University she went on to learn filmmaking at the Stockholm Film School. 
In 2004 she wrote and directed her first feature film The Ketchup Effect (Hip Hip Hora!) 
followed by Starring Maja (Prinsessa) in 2009. Love and Lemons is her third feature film. 
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Martha & Niki DOC
the film portrays the dancing duo martha and niki alongside the street culture 
that is growing stronger all over the world. Hip hop has always been 
dominated by men but finally women too are making it. martha and niki are the 
first females in history to win the world championship of Hip hop. in the film 
we get to follow their struggle to gain recognition, to achive their goals and 
dreams.

My Stolen Revolution DOC 
My Stolen Revolution is a film about nahid Persson sarvestani's exploration 
into finding out what happened to her brother in prison in iran after the 
revolution. it’s also about the atrocities perpetrated against the iranian people 
which still continue today.

oriGinal title Martha & Niki direCtor/sCreenwriter Tora Mårtens PartiCiPants 
Martha Nabwire, Niki Tsappos ProdUCer Tora Mårtens ProdUCed by Neo Publishing 
in co-production with SvT Kspecial and Stavro Film, with support from the Swedish 
Filminstitute/Linus Torell dUration 78 min to be released Spring, 2013 sales TBA

tora mårtens shorts have been shown at several international film festivals. Tommy 
was competing for a Golden Bear at the Berlinale in 2008. Her first feature documentary 
Colombianos premiered in May 2012 at Hot Docs, received the Golden Starfish Award for 
Best Feature Documentary at Hamptons International Film Festival and had its European 
premiere in competition at DOK Leipzig 2012. Martha & Niki is her upcoming film.

oriGinal title My Stolen Revolution direCtor/ProdUCer Nahid Persson Sarvestani 
ProdUCed by RealReel Doc in collaboration with SvT, with support from NRK, MEDIA 
and the Swedish Film Institute/Suzanne Glansborg dUration 74 min released January, 
2013 sales TBA

Born in Shiraz, Iran in 1960, nahid Persson sarvestani took political asylum in 
Sweden after the 1979 revolution in Iran. Nahid’s social-political films have won her over 
30 awards. In 2006 Nahid was arrested in Iran for her critical depiction of women under the 
Islamic Republic regime. Her previous feature The Queen and I (2009) was the most seen 
documentary in Sweden in 2009.

oriGinal title The Man Behind the Throne direCtor/sCreenwriter Kersti Grunditz 
ProdUCer Anita Oxburgh ProdUCed by Migma Film, with support from the Swedish Film 
Institute/Cecilia Lidin, Lars G Lindström, Suzanne Glansborg and SvT/Emelie Persson 

dUration 58 min to be released Spring, 2013 sales Films Transit International

kersti Grunditz has directed a number of documentaries, which have been widely 
shown in the Nordic countries. Among them The Queen of Blackwater (2008), about 
Swedish novelist Kerstin Ekman. She is also a highly regarded film editor of several award-
winning films. She started out as a dancer/choreographer.

NEw FILMS

The Man Behind the 
Throne DOC
vincent Paterson is the Hollywood choreographer who created defining 
moves for stars like michael Jackson and madonna. He challenges the myth of 
self-destructive fame as the road to success with his childlike joy of creation, 
his tough work ethics and his personal integrity. He is an artist unknown to 
most people, whose work is seen by millions.
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Palme DOC
it’s 25 years since prime minister olof Palme was shot dead on the streets of 
stockholm, changing sweden forever overnight. Palme is the film about his 
life and times, and about the sweden he helped to create. a man who 
changed history.

Remake
lisa’s life is a movie. Everything she experiences she captures on video – 
 recording every memory, every step, every person she meets. Her boyfriend 
martin has learned to cope with this behaviour, but during their holiday in new 
york things start to get out of hand. the closer martin tries to get, the more 
lisa hides behind her camera. as martin’s and lisa’s relationsship fall apart, 
the exhibitionist lucas makes an entrance in lisa’s view-finder. 

oriGinal title Palme direCtors/sCreenwriters Maud Nycander, Kristina Lindström 

ProdUCers Fredrik Heinig, Mattias Nohrborg ProdUCed by B-Reel in co-production 
with SvT, Pan vision, Film i väst and Manden med Cameraet, in collaboration with Nordisk 
Film & Tv Fond, with support from the Swedish Film Institute/Suzanne Glansborg, the 
Danish Film Institute/Klara Grunning-Harris and DR dUration 109/58 min (3-Part Tv 
Series) released September 14, 2012 (feature) sales SvT Sales

maud nycander and kristina lindström have worked together on numerous 
documentary projects. Kristina has created many of the visually innovative and award-
winning programs which have been seen on pubcaster Swedish Television (SvT), and Maud 
has directed several award-winning documentaries. Palme is the most seen documentary in 
Swedish cinemas since 1979.

No Burqas Behind Bars DOC 
a feature-length documentary that takes viewers inside one of the world’s 
most restricted environments: an afghan women’s prison. through the 
prisoners’ stories we explore how “moral crimes” are used to control women 
in post-taliban afghanistan.

oriGinal title Frihet bakom galler direCtor Nima Sarvestani sCreenwriter Steven 
Seidenberg ProdUCer Maryam Ebrahimi ProdUCed by NimaFilm in co-production with 
SvT, DR, NHK and IKON, in collaboration with NRK, with support from the Swedish Film 
Institute/Cecilia Lidin, Nordisk Film & Tv Fond, Asian Pacific Screen Award (MPA APSA 
FUND) and the Swedish Arts Grants Committee dUration 75 min released November, 
2012 sales Deckert Distribution

nima sarvestani, born in 1958, started his career as a journalist in Iran and has been 
concentrating on documentary filmmaking since moving to Sweden in 1984. He funded 
NimaFilm in 1987. Focusing on social and political issues, he is inspired by those who fight 
passionately for their cause. No Burqas Behind Bars is his fourth film which has been shot 
in Afghanistan.

oriGinal title Remake direCtors Andreas öhman, Per Gavatin sCreenwriters 
Andreas öhman, Per Gavatin PrinCiPal Cast Lisa Henni, Martin wallström, Lucas Hazlett 
ProdUCers Naïve, Bonnie Skoog Feeney/Filmlance International ProdUCed by Naïve in 
co-production with Filmlance International and Film i västernorrland dUration 90 min  
to be released Autumn, 2013 sales TBA

andreas Öhman has won Sweden’s largest short film prize for My Life as a Trailer 
(2008), been nominated for a Swedish Guldbagge Award with Simple Simon (2010) and 
shortlisted for best foreign film at the Oscars 2010, also with Simple Simon.  
Per Gavatin is a journalist turned screenwriter and has after attending the scriptwriting 
program at the Stockholm Acadamy of Dramatic Arts (SADA) worked on several Swedish 
sitcoms and comedy shows. 
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The Sarnos – A Life in  
Dirty Movies DOC 
The Sarnos is an intimate portrait of two radically unique characters: 
legendary sex film director Joe sarno; “the ingmar bergman of 42nd street”, 
and his wife and collaborator Peggy. the film follows Joe for what would be 
the last year of his life, as he is trying to get one last film project off the ground, 
a female centered soft-core film in the old Joe sarno-style.

Tito on Ice
swedish comics artists tour the countries of former yugoslavia with a 
mummified marshal tito in a refrigerator. watching border controls turn into 
snapshot sessions, admiring mutant iron-curtain disney toys, buying grenade 
shell handicrafts and discovering sniper art in blown-out apartments, they find 
that truth may indeed be stranger than fiction.

oriGinal title The Sarnos – A Life in Dirty Movies direCtor/sCreenwriter wiktor 
Ericsson ProdUCers Erik Magnusson, Martin Persson (co-producer Ingunn H Knudsen 
ProdUCed by Anagram Produktion in co-production with Skofteland Film and Film i 
Skåne, in co-operation with SvT, NRK and DR, in collaboration with Boost HBG, with 
support from the Swedish Film Institute/Cecilia Lidin, the Norwegian Film Institute, 
Nordisk Film & Tv Fond and the Swedish Arts Grants Committee dUration 80 min 

released January 28, 2013 sales TBA

oriGinal title Tito on Ice direCtors Max Andersson, Helena Ahonen sCreenwriter 
Max Andersson PrinCiPal Cast Max Andersson, Lars Sjunnesson, Štefan Skledar, 
Katerina Mirović, Ivan Mitrevski, Igor Prassel, Igor Hofbauer, Radovan Popović, Saša 
Rakezić, Nedim Cišić ProdUCers Max Andersson, Michael Sevholt ProdUCed by Nail 
Films in co-production with Shoot & Post dUration 76 min released November 9, 2012 
sales TBA

max andersson, born 1962 in Karesuando, Sweden. After directing a series of short 
films, Max published his first graphic novel Pixy in 1992. His comics have been translated to 
twenty languages and his paintings and objects have been shown in exhibitions worldwide. 
Max Andersson currently lives and works in Berlin.

oriGinal title Faro direCtor Fredrik Edfeldt sCreenwriter Karin Arrhenius 

 PrinCiPal Cast Clara Christiansson, Jakob Cedergren, Maria Heiskanen, Gunnel Fred, 
Göran Stangertz ProdUCers Fatima varhos, Anna Croneman ProdUCed by Bob Film 
Sweden in co-production with Helsinki Filmi and Film i väst AB/Jessica Ask, with support 
from the Swedish Film Institute/Lars G Lindström, the Nordic Film & Tv Fund/Hanne 
Palmquist and the Finnish Film Foundation/Kaisu Isto dUration 91 min to be released 
March 15, 2013 sales TBA

Fredrik edfeldt, director, born in 1972 in Stockholm. Directed the feature debut The 
Girl in 2008, awarded at many festivals. Fredrik has directed several dramas for pubcaster 
SvT and worked as a commercial director for companies such as Stylewar and ACNE Film.

Sanctuary
a father has killed a man and will shortly be arrested and sent to prison. His 
young daughter will be taken into care. she is his definition, and he for all his 
failings, is the ground under her feet. they are inseparable and have nothing 
but each other. unwilling to give up their freedom they escape into the woods.
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Us
Us is a story of ida and Krister. it’s about a relationship that goes to hell. they 
are both crazy in love but manage to strangle the supply of oxygen and adapt 
to each other in a way that the relationship will not survive.

The Weather War DOC
The Weather War is a documentary about man’s attempts to control the 
weather and harness it for his own purposes. in a blend of land art perfor-
mance and road movie, artist duo bigert & bergström travel to the us tornado 
belt with their special machine-sculpture, the tornado diverter. the goal: to 
stop a tornado. along the way, we see historical examples of how the science 
of meteorology developed in symbiosis with military goals and how these 
visions evolved into modern ideas of geo-engineering. in a larger perspective, 
the film features the problems faced worldwide due to global climate change. 

oriGinal title Vi direCtor Mani Maserrat sCreenwriter Jens Jonsson PrinCiPal 

Cast Gustaf Skarsgård, Anna Åström, Rebecca Ferguson ProdUCers Sandra Harms, 
Jens Jonsson, Mani Maserrat ProdUCed by Sonet Film, Café Cinema in co-production 
with Gustaf Skarsgård AB, Johan Helmer Produktion and Soundscraper, with support from 
the Swedish Film Institute/Magdalena Jangard dUration 92 min to be released April 
26, 2013 sales TBA

mani maserrat, born in 1975 in Rasht, Iran. At the age of 13 Mani was sent to 
Stockholm, Sweden, by his parents in order to escape the war between Iran and Iraq. He 
made his feature film debut with Ciao bella that competed at the Berlinale in 2008 and 
was selected for various international film festivals where it received several awards and 
mentions. Mani has also directed several the Tv Series pubcaster SvT. Us is his second 
feature film.

TPB AFK: The Pirate Bay 
Away From Keyboard DOC
TPB AFK is a documentary about three computer addicts who redefined the 
world of media distribution with the file-sharing network the Pirate bay. Just 
how did hacker Gottfrid svartholm warg, internet activist Peter sunde and 
beer aficionado fredrik neij cause the white House to threaten the swedish 
government with trade sanctions? 

oriGinal title TPB AFK: The Pirate Bay Away From Keyboard direCtor/sCreen-

writer Simon Klose PartiCiPants Gottfrid Svartholm warg, Fredrik Neij, Peter Sunde 
ProdUCers Martin Persson, Simon Klose, Signe Byrge Sørensen, Anne Köhncke 

ProdUCed by Nonami in co-production with Final Cut For Real, SvT, Film i Skåne and 
1737 crowdfunders, in collaboration with DR, NRK, BBC, ARTE and vPRO, with support 
from the Swedish Film Institute/Johan Bogaeus, DFI, NFI, NFTF and Fritt Ord dUration 
81 min to be released February 8, 2013 sales Autlook Filmsales

simon klose was born in Sweden in 1975. Klose holds a law degree from Stockholm 
University and has studied and lived extensively in Japan and South Africa. In 2006 Simon 
Klose released his first documentary Sweet Memories Garden Centre about car thieves 
in South Africa opening up a garden centre in a township. Klose has also produced and 
directed a number of music videos and the two music documentaries Spelberoende (2005) 
and Standard Bearer (2007) about the Swedish rappers Timbuktu and Promoe.

oriGinal title Väderkriget direCtors Bigert & Bergström ProdUCer Antonio Russo 
Merenda ProdUCed by Ginestra Film in co-production with SvT/Emelie Persson, with the 
support from the Swedish Film Institute/Cecilia Lidin, Nordisk Film & Tv Fond/Karolina 
Lidin and Nordvision, in association with DR and YLE, developed with the support of the 
MEDIA Programme of the European Union dUration 58 min released November, 2012 

sales Ginestra Film

bigert & bergström is an artist duo living and working in Stockholm, Sweden. B&B 
started to collaborate in 1990, and have since then produced and created a broad range of 
art and film projects. Often with a conceptual edge, the core of their work is placed right in 
the junction between humanity, nature and technology.
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Production 
Companies

a lexne ab
Phone: +46 8 36 19 90
info@lexne.se
www.lexne.se

acne drama ab
Phone: +46 8 555 799 00
ks@acne.se
www.acneproduction.com

alma Film
Phone: +46 706 80 77 67
www.cargocollective.com/almafilm
sarabroos@gmail.com

anagram Produktion ab
Phone: +46 46 15 97 50
info@anagramproduktion.se
www.anagramproduktion.se

atmo
Phone: +46 8 462 26 90
kristina@atmo.se
www.atmo.se

auto images ab
Phone: +46 40 661 01 60
auto@autoimages.se
www.autoimages.se

b-reel Feature Films
Phone: +46 8 505 248 50
featurefilms@b-reel.com
www.b-reel.com/featurefilms

biospheric Pictures ab
Phone: +46 73 984 50 08
mi@bipic.se
www.bipic.se

bob Film sweden ab
Phone: +46 8 556 930 90
bob@bobfilmsweden.com
www.bobfilmsweden.com

breidablick Film ab
Phone: +46 8 564 118 90
breidablick@breidablick.com
www.breidablick.com

Camera Center & light  
Center Gothenburg
Phone: +46 31 80 21 90 
info@cameracenter.se
www.cameracenter.se

Camp david Film ab
Phone: +46 8 54 55 52 52
malin@campdavidfilm.com
www.campdavidfilm.com

Chamdin & stöhr Film
Phone: +46 8 644 41 50
info@chamdinstohr.se
www.chamdinstohr.se

Charon Film ab
Phone:+46 8 584 503 90
info@charon.se
www.charon.se

the Chimney Pot
Phone: +46 8 587 50 500
info@chimney.se
www.thechimneypot.com

Cimbria Film ab
Phone: +46 70 594 45 55
richardhobert@cimbriafilm.se

Cinenic Film
Phone: +46 31 12 65 21
annika@cinenicfilm.se
www.cinenicfilm.se

Cinepost studios ab
Phone: +46 8 55 60 61 00
info@cinepost.se
www.cinepost.se

Co.Film ab
Phone: +46 8 658 44 46
christina@co-film.se
www.co-film.se

Conversation Film
Phone: +46 735 26 90 52
kalle@conversationfilm.com 
www.conversationfilm.com

dasch 
Phone: +46 702 74 19 77
emma@dach.se

dagsljus ab
Phone: +46 8 503 822 00
info@dagsljus.se
www.dagsljus.se

dansk skalle ab
info@danskskalle.se
www.danskskalle.se

davaj Film ab
Phone: +46 70 570 4262
www.pomorfilm.com

deep sea Productions
Phone: +46 8 732 94 35
malcolm@deepsea.se
www.deepsea.se

dfm Fiktion
Phone: +46 8 22 97 22
info@dfm.se
www.dfm.se

drakfilm
Phone: +46 8 644 90 35
office@drakfilm.se
www.drakfilm.se

drama svecia
mikael@dramasvecia.se
www.dramasvecia.se

efti
Phone: +46 8 678 12 10
info@efti.se
www.efti.se

eight millimeters ab
Phone: +46 73 364 38 75
j.kellagher@telia.com

elfvik film
Phone: +46 8 667 84 20
info@elfvikfilm.se
www.elfvikfilm.se

europa sound & vision ab
Phone: +46 8 552 55 400
info@europasoundvision.se
www.europasoundvision.se

eyefeed
Phone: +46 8 21 15 00
bjerking@eyefeed.se
www.eyefeed.se

Fasad Film
Phone: +46 8 658 42 44
info@fasad.se
www.fasad.se

Fido Film ab
Phone: +46 8 556 990 00
info@fido.se
www.fido.se

Filmateljén 
Phone: +46 31 82 63 80
filmateljen@filmateljen.com
www.filmateljen.com

Filmgate ab
Phone: +46 31 701 02 00
info@filmgate.se
www.filmgate.se

Filmgården hb
Phone: +46 920 152 10

Filmkreatörerna ab
Phone: +46 8 440 75 65
info@filmkreatorerna.com
www.filmkreatorerna.com

Filmlance international ab
Phone: +46 8 459 73 80
filmlance@filmlance.se
www.filmlance.se

First edition Pictures
Phone: +46 735 266 493
emil@jonsvik.com
www.jonsvik.com

Fladenfilm
Phone: +46 8 545 064 50
info@fladenfilm.se
www.fladenfilm.se
Flodellfilm
Phone: +46 8 587 505 10
info@flodellfilm.se
www.flodellfilm.se

Garagefilm  international ab
Phone: +46 8 545 133 60
info@garagefilm.se
www.garagefilm.se

GF studios
Phone: +46 8 446 09 31
info@gfstudios.se
www.gfstudios.se

Gilda Film ab
Phone: +46 8 556 034 24
info@gildafilm.se
www.gildafilm.se

Ginestra Film 
antonio@ginestra.se 

Giraff Film ab
Phone: +46 920 22 01 90
agneta@giraff-film.se

Gnufilm
marten@gnufilm.se
www.gnufilm.se

Gothenburg Film studios
Phone: +46 31 48 14 00
info@gothenburgstudios.se
www.gothenburgstudios.se

GötaFilm ab
Phone: +46 31 82 55 70
gotafilm@gotafilm.se
www.gotafilm.se

harmonica Films
Phone: +46 8 665 11 00
info@harmonicafilms.se
www.harmonicafilms.se

head and tail
Phone: +46 8 442 88 90
hq@head-tail.se
www.head-tail.se

hepp Film
Phone: +46 40 98 44 62
hepp@heppfilm.se
www.heppfilm.se

hobab
Phone: +46 8 666 36 10
peter@hobab.se
www.hobab.se

holding hands  Production ab
Phone: +46 70 497 15 27
Hp.lundh@bredband.net

house of radon
Phone: +46 736 836 905
info@houseofradon.com
www.houseofradon.com

idyll ab
Phone: +46 8 615 21 00
www.fasad.se

illusion Film ab
Phone: +46 31 775 28 50
info@illusionfilm.se
www.illusionfilm.se

independent studios
Phone: +46 8 556 615 00
janne@independentstudios.se
www.independentstudios.se

inpost
Phone: +46 733 96 88 11
info@inpost.se
www.inpost.se

Joclo 
mail@johannesnyholm.se

Jonathan lewald  Produktion 
Phone: +46 739 292193
jonathanlewald@gmail.com

kameraten ab
Phone: +46 8 32 82 30
mail@kameraten.se
www.kameraten.se

kasper Collin Produktion ab
Phone: +46 709 246 355
kasper@kaspercollin.com

kostr-Film
Phone: +46 8 611 10 87
contact@kostrfilm.com
www.kostrfilm.com

krejaren  dramaproduktion
Phone: +46 70 751 70 82
fredrik.hiller 
@krejarendramaproduktion.se 
www.krejarendrama 
produktion.se

lebox Produktion
info@lebox.se
www.lebox.se

linda västrik Filmproduktion
Phone:  +46 762 095454
linda.vastrik@gmail.com

lisbet Gabrielsson Film ab
Phone: +46 8 715 32 90
lisbet@minmail.net
www.lisbetgabrielssonfilm.se

ljud & bildmedia ab
Phone: +46 8 540 279 26
info@ljus-bildmedia.se
www.ljus-bildmedia.se

ljudfadern ab
mats@ljudfadern.com
www.ljudfadern.com

mantaray Film
Phone: +46 8 640 43 45
stina@mantarayfilm.se
www.mantarayfilm.se

mekaniken
Phone: +46 8 459 73 50
info@mekaniken.se
www.mekaniken.se

memfis Film ab
Phone: +46 8 33 55 76
memfis@memfis.se
www.memfis.se

migma Film ab
Phone: +46 8 653 93 40
info@migmafilm.se
www.migmafilm.se

momento Film
david@momentofilm.se
www.momentofilm.se

moviola Film  
& television ab
Phone: +46 8 601 32 00
ingemar@moviola.se
www.moviola.se

månharen Film & tv
Phone: +46 8 643 95 09
mikael@compadre.se
www.compadre.se

naive ab
Phone: +46 8 720 66 79
hello@naive.se
www.naive.se

neo Publishing
Phone: +46 8 640 04 68 
tora.mar@gmail.com

nice drama
Phone: +46 8 598 598 00
info@nicedrama.se
www.nicedrama.se

nimafilm sweden
Phone: +46 8 647 55 15
info@nimafilmsweden.com
www.nimafilmsweden.com

nonami
s@klo.se
www.tpbafk.tv/blog

nordisk Film  
Production ab
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

nordisk Film shortCut stockholm
Phone: +46 8 515 16 400
maria.andersson@nordiskfilm.com
www.nordiskfilm-shortcut.com

nouvago Capital
Phone: +46 8 701 09 11
info@nouvago.com
www.nouvago.com

omegaFilm ab
Phone: +46 8 564 808 20
lennart@omegafilm.se
www.omegafilm.se

one tired brother  Productions ab
Phone: +46 418 700 22
info@onetiredbrother.se
www.onetiredbrother.se

Pampas Produktion
Phone: +46 8 615 55 30
info@pampasprodultion.se
www.pampasproduktion.se 

Panfilm
Phone: +46 8 765 03 70
g.setterberg@panfilm.se
www.panfilm.se

PennFilm studios ab
Phone: +46 40 46 67 84
studio@pennfilm.se
www.pennfilm.se

Peter Jonsvik
Phone: +46 463 22 51 59
www.jonsvik.se
peter@jonsvik.se

Pinguinfilm ab
Phone: +46 8 640 03 50
info@pinguin.se
www.pinguin.se

Plattform Produktion
Phone: +46 31 711 66 60
mail@plattformproduktion.se
www.plattformproduktion.se

Posthuset ab
Phone: +46 8 650 77 90
info@posthuset.se
www.posthuset.se

realreel doc
Phone: +46 708 32 87 49
nahid.persson@realreel.se
www.realreel.se

republiken
Phone: +46 8 587 50 500
fredrik.zander@chimney.se
www.thechimneypot.com

röde orm Film
Phone: +46 8 640 21 80
info@rodeormfilm.se
www.rodeormfilm.se

samarbetets vänner
Phone: +46 70 940 24 35
lisaostberg@mac.com

saperi Film
Phone: +46 8 640 48 83
peter@schildt.se

scanbox entertainment sweden 
ab
Phone: +46 8 545 787 80
annat@scanbox.com
www.scanbox.com

scorpion Film
Phone: +46 31 41 61 64
info@scorpionfilm.com
www.scorpionfilm.com

sebastie Film och media
Phone: +46 708 87 5186
andre@sebastie.com
www.sebastie.com

silverosa Film
Phone: +46 709 66 72 86
anna@silverosafilm.se
www.silverosafilm.se

skogen Produktion
kontakt@
skogenproduktion.se
www.skogenproduktion.se

sonet Film ab
Phone: +46 8680 35 00
lotta@sonetfilm.se
www.sonetfilm.se

speedfilm ab
Phone: +46 8 666 37 33
francy@speedfilm.se
www.speedfilm.se

stellanova film
Phone: +46 8 31 04 40
info@stellanovafilm.com
www.stellanovafilm.com

stiftelsen ingmar bergman
Phone +46 8 665 11 76
info@ingmarbergman.se
www.ingmarbergman.se

stockholm academy of dramatic 
arts (sada) 
Phone: +46 8 120 531 00
info@stdh.se
www.stdh.se

stopp stockholm Postproduction 
ab
Phone: +46 8 50 70 35 00
pasi@stopp.se
www.stopp.se

story ab
Phone: +46 8 15 62 80
tobias@story.se
www.story.se

strix television
Phone: +46 8 552 595 00
www.strix.se

studio 24
Phone: +46 8 662 57 00
studio24@royandersson.com
www.royandersson.com

studio Jens assur
Phone: +46 708 11 11 45
info@studiojensassur.com
www.studiojensassur.se

ab svensk Filmindustri
Phone: +46 8 680 35 00
borje.hansson@sf.se
www.sf.se

sveriges television (svt)
Phone: +46 8 784 00 00
gunnar.carlsson@svt.se
www.svt.se

sweetwater ab
Phone: +46 8 662 14 70
info@sweetwater.se
www.sweetwater.se

tre vänner Produktion
Phone: +46 8 556 092 40
info@trevanner.se
www.trevanner.se

tv4 ab
Phone: +46 8 4594000
www.tv4.se

way Creative
Phone: +46 40 661 49 60
info@waycreative.se
www.waycreative.se

wG Film
Phone: +46 40 23 20 98
film@wgfilm.com
www.wgfilm.com
 

widerberg Film
Phone: +46 709 855 370
christina@widerbergfilm.com
www.widerbergfilm.com

yellow bird
Phone: +46 8 50 30 77 00
info@yellowbird.se
www.yellowbird.se

Zentropa entertainment/
trollhättan Film ab
Phone: +46 520 50 55 20
madeleine.ekman@filmbyen.dk
www.zentropasweden.com

sales  
Companies

autlook Filmsales Gmbh
Phone: +43 720 34 69 34
welcome@www.autlookfilms.com
www.autlookfilms.com
Austria

Cat&docs
Phone: +33 1 44 59 63 53
cat@catndocs.com
www.catndocs.com
France

Coproduction office
info@coproductionoffice.eu
www.coproductionoffice.eu
Denmark/France/Germany

deckert distribution Gmbh
Phone: +49 341 215 66 38
info@deckert-distribution.com
www.deckert-distribution.com
Germany

dr international sales
Phone: +45 3520 3040
drsales@dr.dk
www.dr.dk/Salg
Denmark

Films transit  
international inc.
Phone: +1 514 844 3358
office@filmstransit.com
www.filmstransit.com
Canada 

First hand Films
Phone: +41 44 312 20 60
esther.van.messel@firsthandfilms.com
www.firsthandfilms.com
Switzerland 

the match Factory
Phone: +49 221 539 7090
info@matchfactory.de
www.the-match-factory.com
Germany

nonstop sales ab
Phone: +46 8 673 99 80
info@nonstopsales.net
www.nonstopsales.net
Sweden

ab svensk Filmindustri 
international sales
Phone: +46 8 680 35 00
international@sf.se
www.sfinternational.se
Sweden

telepicture marketing
Phone: +44 20 7265 1644
charlotta.bjuvman@dial.pipex.com
www.telepicturemarketing.com
UK

svt sales
malin.gullbrand@svt.se
paulette.olofson@svt.se
maria.bergenman@svt.se
www.svtsales.com
Sweden

trustnordisk
Phone: +45 36 86 87 88
info@trustnordisk.com
www.trustnordisk.com
Denmark

the yellow affair
Phone: +358 9 7740 300
miira@yellowaffair.com
www. yellowaffair.com
Finland

distributors

CCv entertainment
Phone: +46 70 578 44 19
info@ccv-entertainment.com
www.ccv-entertainment.com

Folkets bio
Phone: +46 8 545 275 20
info@folketsbio.se
www.folketsbio.se

njutafilms
Phone: +46 8 21 08 04
nicolas.debot@njutafilms.com
www.njutafilms.com

noble entertainment
Phone: +46 8 450 48 90
info@nobleentertainment.com
www.nobleentertainment.com

nonstop entertainment
Phone: +46 8 673 99 85
info@nonstopentertainment.com
www.nonstopentertainment.com

nordisk Film ab
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

novemberfilm
Phone: +46 40 630 99 30
info@novemberfilm.com
www.novemberfilm.com

scanbox entertainment sweden 
ab
Phone: +46 8 545 787 80
kristinap@scanbox.com
www.scanbox.com

ab svensk Filmindustri
Phone: +46 8 680 35 00
sffilm@sf.se
www.sf.se

triart Film
Phone: +46 8 703 25 13
info@triart.se
www.triart.se

twentieth Century Fox sweden ab
Phone: +46 8 566 261 00
www.foxfilm.se

United international Pictures ab
Phone: +46 8 556 065 78
louise_bodin@uip.se
www.uip.se

Film  Festivals

bUFF – the international
Children and young
People’s Film Festival
Phone: +46 40 23 92 11
info@buff.se
www.buff.se
March 11-16, 2013

Göteborg international 
Film Festival (GiFF)
Phone: +46 31 339 30 00
info@giff.se
www.giff.se
January 25-February 4, 2013

lund international 
Fantastic Film Festival
Phone: +46 46 13 21 35
info@fff.se
www.fff.se
September, 2013

novemberfestivalen
Phone: +46 520 49 66 10
info@novemberfestivalen.nu
www.novemberfestivalen.nu
November 2013

stockholm international Film 
Festival (siFF) & stockholm 
international Film Festival Junior 
(siFFJ)
Phone: +46 8 677 50 00
info@stockholmfilmfestival.se
www.stockholmfilmfestival.se
SIFF November 6 -17, 2013
SIFFJ April 8-13, 2013

tempo documentary Festival
Phone: +46 8 21 11 48
agneta.mogren@tempofestival.se
www.tempofestival.se
March 5-10, 2013

Uppsala international 
short Film Festival
Phone: +46 18 12 00 25
info@shortfilmfestival.com
www.shortfilmfestival.com
October 21-27, 2013

organi zations

Film i dalarna
Phone: +46 23262 75
kontakt@filmidalarna.se
www.filmidalarna.se

Film i halland
Phone: +46 300 83 47 68
www.filmihalland.nu

Film i skåne
Phone: +46 411 558 750
info@filmiskane.se
www.filmiskane.se

Film i väst
Phone: +46 520 49 09 00
info@filmivast.se
www.filmivast.se

Film i västerbotten
Phone: +46 90 785 46 80, 90
info@filmivasterbotten.com
www.filmivasterbotten.com

Film stockholm
stockholms läns landsting
Phone: +46 8 690 51 00
info@filmstockholm.sll.se
www.filmstockholm.sll.se

Filmpool nord
Phone: +46 920 43 40 79
www.filmpoolnord.se

Filmregion stockholm-mälardalen
Phone: +46 8 27 14 40
www.frsm.se

Gotlands filmfond
Phone: +46 498 206207
info@filmpagotland.se
www.filmpagotland.se

independent Film 
Producers’ association
Phone: +46 8 663 66 55
kansliet@off.se
www.off.se

länskultur Gävleborg
Landstinget Gävleborg
www.lg.se/lanskulturgavleborg

media desk sweden 
swedish Film institute
Phone: +46 8 665 11 00
mediadesk@sfi.se
www.sfi.se/mediadesk

mid nordic Film  Commission
Phone: +46 73 180 87 97
per@midnordicfilm.com
www.midnordicfilm.com

nordisk Film & tv Fond
Phone: +47 64 00 60 80
info@nordiskfilmogtvfond.com
www.nordiskfilmogtvfond.com

scenkonstbolaget Film
Phone: +46 60 17 56 68
info@scenkonstbolaget.se
www.scenkonstbolaget.se

stockholm Film  Commission
Phone: +46 70 323 77 71
ingrid.rudefors@stofilm.com
www.stofilm.com

the swedish arts Grants 
Committee
Phone: +46 8 506 550 00
info@konstnarsnamnden.se
www.konstnarsnamnden.se

swedish Film & tv 
Producers association
Phone: +46 8 665 12 55
info@filmtvp.se
www.filmtvp.se

swedish Film institute
Phone: +46 8 665 11 00
uof@sfi.se
www.sfi.se

the swedish institute
Phone: +46 8 453 78 00
si@si.se
www.si.se

swedish lapland Film 
Commission
Filmpool Nord AB
Phone: +46 70 330 45 99
berit.tilly@slfc.com
www.slfc.com

Öresund Film  Commission
Phone: +46 70 716 32 02
svensson@oresundfilm.com
www.oresundfilm.com

COMPANIES



Swedish Film 
is here
Berlinale Shorts
2011 12 30
by Leontine Arvidsson

Undress Me
by Victor Lindgren

Untitled
by Leontine Arvidsson

Whaled Women
by Ewa Einhorn & Jeuno JE Kim

Panorama
Belleville Baby
by Mia Engberg

TPB AFK: The Pirate Bay 
Away From Keyboard
by Simon Klose

Generation 14 plus
Animals I Killed Last Summer
by Gustav Danielsson

Eating Lunch
by Sanna Lenken

The First Time
by Anders Hazelius

The Yearning Room
by Minka Jakerson

Generation K plus
Eskil & Trinidad
by Stephan Apelgren

The Meatballs and Sorry Bullies
by Johan Hagelbäck

SWEDISH CO-PRODUCTION 
Forum/Generation: 
Weight of Elephants
by Daniel Joseph Borgman [NZ /DeNmark /SweDeN]

EFM
Colombianos
by Tora Mårtens

Crestfallen
by Johan Lundh

Eskil & Trinidad
by Stephan Apelgren

Shooting Star
Nermina Luka

www.sfi.se
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